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LA FAMILLE HENRIOT 


A. RENOIR 


This picture formerly in the collection of Baron Herzog, Budapest, has been acquired by the Matthiesen Gallery, Berlin. 
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Detroit Opens 
Loan Show of 
Rare Tapestries 


Examples From XVIIIth Cen- 
tury Looms in France, Flan- 
ders, England and Russia Are 
Loaned by New York Galleries 


By ADELE CoULIN WEIBEI 

In the 
Rylleti the Detroit Institute of Arts 
DETROIT. 
queen of all the crafts, reached its 
zenith in the XVIIIth century. A 
glance at the exquisite texture of these 


Tapestry weaving, 


panels, now on loan at the Detroit 
Institute of Arts, successful rivals of 
the paintings of the period, shows that 
i] technical limitations have been 
vercome and makes it hard to believe 
that tapestry weaving is the most 
primitive form of weaving. It evolved 
from the basket weaving of primitive 
man, as a simple crossing of threads, 
the warp, strung on a vertical or hori- 
zontal frame, and the weft, which from 
earliest times seems to have consisted 
f brightly dyed thread, chiefly wool. 
Contrary to other types of weaving, 
where the shuttle is thrown across 
the whole width of the warp, the tap- 
estry bobbin is brought only as far as 
each color is required and then turned 
yack. This mode of weaving causes 


ertical slits where two colors meet: 
these slits are often treated as part 
if the pattern, but in western Europ: 
om the Gothic period onward, they 
ire as far as possible avoided by dove- 
tailing, or hatching, or are sewn to- 
gether from the back. 

While it was possible to simply pass 
the bobbin across the warp by dividing 
the threads by hand, a simple improve- 
nent was introduced for separating 
the odd and even warp threads by 
means of sticks which pass across the 
warp (sheds, bdtons de croisure), and 
ire pulled alternately by the weaver 

way of strings (lizes, lisses). The 
weaver had thus only one hand free 
for throwing the bobbin (haute-lisse, 
high-warp, upright loom). The intro- 
duction of the horizontal loom (basse- 
lisse, low-warp), where the strings or 
leashes are fastened to two pedals 
worked with the right and left foot 
alternately (tapisserie « pedales, « 
marches), was therefore an improve- 
ment. The weaver can work much 
faster because both hands are free, 
but an even greater skill is required. 
The high-warp weaver can walk 
round his loom and examine his 
Work at any moment, but the low 
varp weaver sees it only from the 
Wrong side, a mass of tangled, floating 
threads and hanging bobbins. The 
finished products of both types of loom 
look alike; there are no distinguishing 
(Characteristics. The cartoon for low- 
Warp must be designed inversely, as 
ll is placed below the warp; in some 
Instances when this was neglected, in- 
scriptions may read the wrong way or 
figures appear to be lefthanded. Of 


the French looms, Gobelins used only | 
high-warp looms, Beauvais after 1720 | 


‘Van Diemen Galleries 


only low-warp looms. 

A few years after the accession of 
Louis XIV, in 1667, Colbert, his min- 
ister of finances, installed in the house 
which formerly belonged to Jean and 
Philibert Gobelin, merchant dyers of 
scarlet, the Manufacture royale des 
meubles de la couronne, generally 
known as the Gobelins Factory. In 
the Same year the factories of Beau- 
Yals in Picardy and Aubusson in Au- 
vergne were taken under the royal 
Patronage. Colbert, whose policy lay 
i encouraging manufacture and com 
merce, intended to confront the ever 

(Continued on page 4) 
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“THE MADONNA OF YPRES” 


Recently brought to America by the Van Diemen Galleries 


Exhibit “Madonna of 


Ypres” by Van Eyck 


Every history of painting in the 
Netherlands begins, and rightly so, 
with a description of the life and 
works of the greatest of all Flemish 
painters, Jan van Eyck. If this leader 
of the whole school is not as popular 
in America as several of his less im- 
portant followers, such as Memling, it 


is because of the extreme rarity of his 


(Continued on page 10) 












HAVEMEYER ART 
IN SPECIAL SECTION 
OF THIS ISSUE 


A special section of this week’s 
Ant News is devoted to the paint- 
ings and works of art in the 
Havemeyer bequest to the Metro- 
politan Museum of Art. This sec- 
tion, in which more than forty 
works are reproduced, begins on 


page 33. 








Rare Prints in % 
| Berlin Sale on 
April 29th, 30th 


Hollstein and Puppel to Sell Fine 
Group of Works by Early 

Rembrandt, Durer 

and Schongauer Included. 


| 


Masters. 





BERLIN.—The spring auction at 
| Hollstein & Puppel’s in Berlin will 
| take place on April 29th and 30th. The 
valuable material to come up for sale 
at this time comprises foreign proper- 
ty and duplicates from the Wagner 
Museum of the Wiirzburg University, 
both collections being especially rich 
in superlative examples of prints by 
Diirer and Rembrandt. Only a limited 
number of the most conspicuous items 
can be enumerated. 





Diirer’s “Small Passion” in engrav- 
Peet is present in an exceedingly fine 
lseries of a quality rarely offered on 
the market. The clearness and sharp- 
nese of the impressions ranks it far 
above the level generally available. 
Further, there are excellent specimens 
of the “Prodigal Son,” “Madonna with 
Short Hair Standing on the Crescent 
Moon,” the ‘Madonna with Long 
|Hair Standing on the Crescent,” and 
|the “St. Jerome in His Study.” “The 
| Sea Monster” is found in the finest 





|impression that has appeared at auc- 
|tion for a very long time, while the 
|great plate, ‘‘Melancholy,” is repre- 
sented in an especially clear and sharp 
| proof. Other important Diirers include 
| rs sy 09 
|“Knight, Death and the Devil,” an ex- 
| ceptionally valuable specimen of the 
|“Krasmus of Rotterdam,” “Adam and 
Eve,” “The Nativity,” “Christ on the 
i ™ i" “en . ” 6 

| Cross,” (1508), “St. Eustace, Her- 
cules” and many others. Especially 
| noteworthy is a splendid impression of 
ithe “Dream.” The numerous prints 
| with coat of arms, and with peasant 
|scenes are included in the best and 
| most sought after states. 

The woodcuts by Diirer include a 
|}complete series of the “Life of the 
| Holy Virgin,” with title page. It con- 
|sists of trial proots before the text, 
}on paper with the high crown and with 
| the scale in a circle. It is noteworthy 
| that the sheets bear old folio numbers 
in ink, which proves that the set evi- 
dently has been together for a very 
long time. 

There are, further, a complete series 
of the “Apocalypse” and of the large 
and the small “Passion.” “The Holy 
Family with the Angels,” “The Holy 
Family with the Hares,” the “Martyr- 
dom of St. Catherine” and “The Em- 
peror Maximilian” are all included in 
excellent proofs. 

The Rembrandt etchings also are of 
great distinction and include such rare 
specimens as “Rembrandt Drawing.” 
This example is a second state before 
the addition of the landscape and be- 
fore the retouching of the left hand. 
Such a specimen has not appeared on 
the market since 1913, when it was 
among the important lots of the 
Peltzer sale. Another exceedingly in- 
teresting sheet is “Rembrandt Lean- 
ing on a Stone,” in the first state and 


Modern Museum i 
|}with Rembrandt’s own corrections. 


Shows W eber, Klee, | Auction records do not reveal that 
. |} such a specimen ever came up for sale 
Maillol, Lehmbruck before; only the British Museum pos- 

- - sesses a similar piece. 


as 
By JAN VAN EYCK 


“La petite Tombe” is included in a 
very early state with the burr still 
unworn, and on Japan paper. “The 
Descent from the Cross, a Nightpiece,” 
Except for the Maillols the whole af-| also in an early state and with much 
fair is something of an innovation,| burr, and “The Entombment” in the 
for Lehmbruck has been shown only| first state are among the outstanding 
piecemeal heretofore, Weber has never | items. 
had so large an exhibition and Klee The landscape views include the 


The Museum of Modern Art is hold- 
ing an exhibition of the work of four 
men, two painters and two sculptors. 


(Continued on page 11) (Continued on page 25) 
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AUBUSSON TAPESTRY, “BACCHUS AND ARIADNE,” ABOUT 1710 


Lent by French and Company, New York, to the ex hibition of tapestries at the Detroit Institute of Arts 


Detroit Opens 
Loan Show of Jers were instructed by the painters 
T apestries|""" designers in the study of nature 





| staff was organized on the basis of pay- 


and a dexterous dissection of color 


(Continued from page 3) | studied and improved, the Gobelins 
growing importation of Flemish tapes- | dyes are unsurpassed in brilliancy; silk 
tries with homemade products of equal | Yarns rivaled the wool yarns, and gold 
or even better quality. Therefore he | thread was used liberally, but with dis- 
decided that the director was to be “a | Crimination. 
person skilled in painting, to make the| The short interlude of the Regency 
designs and supervise their correct | (1715-1723) prepared the way for the 
rendering,’ and the king’s choice fell| triumphs achieved by the Gobelins fac- 
on Charles Lebrun (1619-1690), pre-| tory during the reign of Louis XV. 
mier peintre and superintendent of| Watteau, the creator of the new style, 
the royal buildings. The weaving | influenced tapestry weaving only in- 





ment by contract for work; the weav- | 


tones. The methods of dyeing were | 


directly through his imitators, espe- 
cially Claude Gillot and Antoine and 
;Charles Coypel. The large screen in 
| the exhibition, loaned by Arnold Selig 
mann, Rey and Company of New York, 
shows Gillot’s delicate and charming 
|imagination at its very best, and em- 
| phasizes the quick transition from the 
| baroque of Louis XIV to the rococo of 
|his great-grandson, Louis XV. 

The period of Louis XV (1723-1774) 


marks the greatest development of the | 


| Gobelins factory, chiefly owing to the 
| collaboration of painters like the Coy- 
| pels, the Audrans, Alexandre Francois 


| Desportes, Jean-Baptiste Oudry, and | 


| Francois Boucher. In the king’s bed- 
| 





REMOVAL 
ANNOUNCEMENT 


Newcomb-MacklinCo. ||| 


PICTURE FRAME MAKERS 
HAVE REMOVED TO 
LARGER SHOW ROOMS 


45 WEST 27th STREET | 
BET. BROADWAY & 6th AVE. 








STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 
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Catalogues sent upon request 


Mail Orders receive prompt | | Nnéw-YORK 


attention | H25SGAST H 
Georce A. McCoy, Manager |f\f) 78t% STREET 


Art Gallery and Work Shop 
400-408 North State St., Chicago, Ill. 























DEMOTTE 


SEVENTEEN VIRGINS 


SYNTHESIZING ART IN FRANCE FROM 
THE XIITH TO THE XVIITH CENTURY 


UNTIL MARCH 28 


" oo | : — ‘iad 


PARISH | 


27 RUG DE 
BERR} (VIII®) 








177 New Bond Street, 


Saturday, March 15, 1930 


room hung the Don Quixote panels,|ited the factory in 1670 


; ‘ . and the di- 
one of which the “Cowardice of San-| rector, Jean-Baptiste 


Hinart 


‘ : : (1664. 

cho Panza,” has been loaned by French 1684 p gry with proud Satisfac. 
: ep : tion that the king sé for ¢ . : 

and Company of New York. Charles to be wove . -— oa a bortrai 
pacman 7 A - : to be woven on the Beauvais looms 
oypel, in his designs of the medallion | The second director, Philip Béhagie 
agle 


paintings illustrating the adventures | (1684-1704), raised the standard 


Tipe sean a thy? “eh a of 
of the Knight of La Mancha and he Be auvals factory to a SuCCessfy} 
’ Cc yetit "i » Gj sling ; r 

Sancho Panza, reached up to Wateau ompetition with the Gobelins and in- 


duced many of the latter’s weavers 
hee : . . St 
join his staff, when the Gobelins wens 
started the fashion of small pictures | closed for three years, owing to 


himself in nimbleness of mood, and 





a sag Sree a lack 
surrounded by elaborate decoration on | °f funds in the royal exchequer. Sey. 
a brocade ground. pve anges Fg grotesque tap. 

ae ; : }estries, such as “The Twely ae. 
While the Gobelins looms were re- s lve Great 


Gods,” “The Italian Comedy,” anq “The 
Animal Tamers” (loaned by French 
vais factory, also patronized by the |a2d Company to the exhibition) 
king, worked almost exclusively for | Woven from cartoons by Jean-Baptiste 
the court. (Continued on page 5) 


served for the king’s orders, the Beau- 


Louis XIV in person vis- | 











By Royal Appointment 
To Their Majesties 
The King and Queen 
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(HARMAN & CO... LTD.) 


Dealers in Antique Silver and Jewellery 





A fine George II, A. D. 1759, Silver 
BEER JUG, standing 9/2 inches high 
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FLEMISH TAPESTRY, “THE SEPTEMBER KIRMESS,” ABOUT 1700-1720 
Lent by P. Jackson Higgs, New York, to the exhibition of tapestries at the Detroit Institute of Arts. 





— ™ ibly augmented, and silk thread was | Beauvais between 1780-1785, either a | . ; a . } 
Detroit Opens used almost exclusively. From Bou- | fond rose (four of this type are loaned | 
Loan Show of cher’s cartoons were woven “The Loves | by Jacques Seligmann and Company | 
pth of the Gods,” “The History of Psyche,” | of New York) or d@ draperies bleues, | ; 
Tapestries “The Comedies of Moliére,” and the|are therefore the joint creation of F ' | EINBERGER H 
“Grandes Pastorales,” all of which | Boucher and Huet. e a } 

7 brought glory and financial profit to A considerable number of small pri 
Continued from page 4) 


the Beauvais factory. Boucher’s car- | vate factories at Aubusson in Auvergne | 
Bérain, will always remain important | toons remained fashionable even after | were embodied as Manufacture royale 
documents for the study of ornament.|his death. The ‘Pastorales’” in par-|d' Aubusson in 1667. Their output was 

The height of prosperity and fame|ticular appealed to a court that de-| mostly for private orders and the 
was reached at Beauvais under the di-| lighted in playing with simple nature, | open market, although they attempted 


GALLERIES nc. ; 7 


ESTABLISHED 1848 


rection of Jean-Baptiste Oudry (1734-| and discarded the gorgeous brocades | competition with Beauvas and, in 1731, 
1753). who himself designed numerous | for printed cotton fabrics. Jean-Bap petitioned the king to send them a 
j ) 


delightful small panels for furniture | tiste Huet (1745-1811), chief designer | dyer and a painter. The latter, Jean- 


coverings, and induced his friend,| of the Manufacture de Jouy, was re-| Joseph Dumont or Du Mons, clever, IEN | 
Fiancois Boucher (1703-1770), to paint | quested by the Beauvais director, de| but lacking in inventive impulse, as } 
cari hic ‘ . i i 


oons which were to revolutionize | Menou, to adapt the Boucher pastoral sembled his cartoons to a large ex- 


the entire craft. The weavers’ skill) designs to the taste of his generation. |\tent from engravings after Laurent 
prompted them to compete with th | The cartoons of the “Pastorales a décor | Lahire, Watteau, Boucher and others. 
painters, the color range was incred-|de palmiers,” which were wov at } j } 


woven at (Continued on page 6) 
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A Flexible Diamond Brooch and Pair of Earrings, Circa 1780 


a 

i 

Specimens from my collection of XVIII century jewels | i L E é iy C cn M A N iy | 
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“GATHERING CHERRIES,” ONE OF A SERIES OF FOUR BEAUVAIS TAPESTRIES ON ROSE DU 


BARRY 


BACKGROUND, AFTER CARTOONS BY BOUCHER, ADAPTED BY HUET 


Loaned by the Jacques Seligmann Galleries to the exhibition of XVIIIth century tapestries at 


the Detroit Institute of Arts. 
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C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 
Antiques | 





ex 
Branches 


SHANGHAI PEKIN 
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Detroit Opens 


Many exquisite tapestries of this type 


‘arri 


Muro 


suUCCE 


imp! 


Chinese manner (represented by “The 


Saturday, March 15, 1930 


“Blind Man’s Buff,” loaned py 
liam Baumgarten and Company. 
the same subiect loaned by L. 
of New York), 


tastes. 


Wil. 
and 
Medina, 
thus catering to wide 


Loan Show of 
Tapestries 


At the Savonnerie panels and floor 

covering were woven in knotted tech. 

5) nique, like oriental rugs. Henry IV 
had founded a soap factory (savon.- 
verie) in Paris, at the Quai de Chail. 
lot, which, after his death, was con- 
verted by Marie de Medici into aw or- 
phanage. Under the direction of 
the craftsme n like Pierre Dupont and 
Simon Lourdet, the children were jp. 
structed in the craft of rug-knotting 


(Continued from pade 


ed the fame of Aubusson all over 
The 
f Dumont followed his ex- 


pe and to colonial America. 
SSOrs 


e and created tapestries in 











lea,” loaned by William Baumgarten | which soon competed successfully yh 
}and Company of New York), garden. the imported “Turkey-rugs.” In the 
parties and pastoral amusements (Continued on page 7) 
‘Desert Conversation” by Walter Ufer, N.A 
CURRENT EXHIBITIONS 
on view at these galleries 
opening March 18th 
WALTER UFER, N.A. 
Mr. Ufer exhibits a representative collection of 
paintings of the Southwest country, especially 
around Taos, New Mexico. 
WILSON IRVINE, A.N.A. 
Mr. Irvine shows a group of examples of very 
new and unusual work which he calls “Prismatic 
Paintings.” 
GRAND CENTRAL ART GALLERIES 
15 VANDERBILT AVENUE, NEW YORK CITY 
Open Daily (Except Sunday) From 9 to 6 
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“THE SWING,” ONE OF A SERIES OF FOUR BEAUVAIS TAPESTRIES ON ROSE DU BARRY 


BACKGROUND, 


AFTER CARTOONS BY BOUCHER, ADAPTED BY HUET 


Loaned by the Jacques Seligmann Galleries to the exhibition of NVIIIth century tapestries at 


Detroit Opens 
Loan Show of 
Tapestries 


(Continued from page 6) 
XVIIIth century the Savonnerie pro 
duced rugs, small panels for furniture 
With scenes from the fables of La 
Fontaine, etc., and even emulated the 
tapestry-woven portraits, so fashion 
able at the time (‘‘Portrait of George 
Washington,” loaned by French and 
Company). 

An exhibition devoted to tapestries 
of the XVIIIth century, masterpieces 
of the loom, may well include a work 


the Detroit Institute of Arts. 


of that prince of textile designers,| Ages This is not the place to even 
Philippe de Lassalle, whose creative| enumerate the names of the master 
genius brought the art of silk weaving | Weavers and the painters who provided 


to its highest pinnacle. The example | the cartoons. Sufficient to Say that all | 
exhibited, “The Peasant and the Pea-|the multiform tapestry designs of the 


cock,” is lent by French and Company. | XVIIIth century originate in the work 
Lassalle’s work must be studied at the/ of Rubens and his pupil, Teniers. 


Lyons museum; his panels were de-| Rubens looked at tapestries as a stage 


signed only for kings and queens; | Whereon plastic figures enact heroic 
Marie-Antoinette had her bed-chamber | deeds; Teniers depicts the life of real 
hung with them and Catherine of Rus- | peasants. To the sculptural style be 


sia was his special patroness long “Music” and “The Wrath of 
For over two 1 bred 1 fit Achilles,” both lent by French and 
or over ] l ‘ed i f ars ’ oon . - ’” 
3 ’ two hundred and filty years | company. The September Kirmess, 

the Flemish cities, first Arras and 


a masterpiece by Teniers, shows us the 
prototype of the pastorals and empha- 
sizes the elementary forces of nature. 


Tournai, then Brussels, had held sov- 
ereignty, before Colbert’s activities 
again brought France to the rank 
Which had been hers in the Middle (Continued on page 8) 
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THE AMBASSADOR 


as their New York residence. 


Perfect facilities for exhibitors. 
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Detroit Opens 
Loan Show of 


Tapestries 
(Continued from page 7) 

This is lent by P. Jackson Higgs of 

New York. These tapestries are a 


final powerful demonstration of 
national character of the Flemish peo 
ple. 

Tapestry weaving in England is 


rather sporadic and had at all times 
to contend with Flemish competition. 
From the XVIth century onward Flem- 


ish weavers had tried to found facto- | 


ries in England, but the first impor- 
tant factory was Mortlake, near Lon 
don, founded in 1619, where Flemish 
weavers worked under the direction of 
Sir Francis Crane, a notable figure at 
the court of both James I and Charles 
I. The glory of Mortlake came to an 
end with the death of Sir Francis in 
1636: some of the Mortlake weavers 
set up for themselves. The best 
known weaver of the period of Queen 
Anne is John Vanderbanc, who was in 
charge of the royal “Great Wardrobe” 
in Great Queen Street, Soho, from 1689 
to 1727. The “Yale tapestries” have 
made his name famous in America. In 
the exhibition, an Indo-Chinese gro 
tesque panel, lent by French and Com- 


pany, belongs to the same group. An- 
other weaver is J. Morris, who flour- 
ished in London during the first half 


of the XVIIIth century. He is repre- 
sented by an ornamental piece, loaned 
by French and Company. 

Most heterogeneous, perhaps, to the 


western eye appear the Russian tapes-|‘‘The Queen of Sheba 


the | 
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BEAUVAIS TAPESTRY, XVIIITH CENTURY. “TEMPLE OF LOVE” 
Lent by Wm. Baumgarten & Company to the tapestry exhibition at the Detroit Institute of 


Behagle, from Beauvais. The cartoons 
were either imported, or designed by 
Russian artists, as is the case with 
Appearing Be- 


rrarely 


ily, 


len 
for 


jealously preserved in Russia and 
found abroad. The example 
t by French and Company is notable 
its rarity, its intrinsic beauty, and 


tries woven in the Imperial Tapestry |fore King Solomon,” lent by French | as a portrait of that truly great woman, 
Factory at St. Petersburg, founded in | 


1716 by Peter the Great. The first 
director was Philip, the son of Philip 


o — 


and Company. A specialty of the Rus 
|sian tapestry looms are lifesize por- 


| 


traits of members of the Imperial fam- 
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Russia, 
century 


Catherine II of 
typical XVIIIth 
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woman, uniting utter femininity with 
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masculine strength and ruthlessness. 


The XVIIIth century begins with the 


latter part of the reign of Louis XIV, 


words 
height 


whose 
the 


“Lietat 


c'est 
of absolutism; at 


moi” 


its 


mark 
very 


end, Frederic the Great, the first mod- 


ern monarch, declares that the king is 
A 


only the first 


servant 


ot 


the 


state. 
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FRESCOES FOUND 
BOLOGNA.—tThe police of Bologna 
a 
have recently taken an important step 
in the sequestration of eleven valu 
able frescoes which had disappeared 
from the Oratorio of Mariano dj Alba 
cina, a small] place near Fabriano. ‘The 
frescoes have been missing since ] 


November, and their loss was rs 
known to the police authorities jp Vari 
ous places. 

The first person arrested jn con 
nection with the theft was a wel] 
knowh merchant, a_ certain Elving 
Lombardi, living in Milan, who had 
been concerned previously in other 


came to the knowledge of the authori. 
doubtful art transactions. Later it 
ties that the missing frescoes were 
in the possession of an antiquarian of 
Bologna, Aurelio Minghetti, and they 
were at once found and sequestrated. 

These detached from the 
wall and fastened on panels, formed 
a number of separate pictures, which 
were much admired by amateurs, one 
of whom offered a very high price foy 
the eleven works. But before Lom. 
bardi could arrange to get the paint. 


frescoes, 


ings into the anxious purchaser's 
hands, the police were on his track 
and their sale was thus prevented 
K.R. 8. 


wonderful culture vanishes with the 


rococo, and there can be no doubt 
about the truth of that famous saying 
of Talleyrand’s, himself a revolution. 
ary and Napoleon's prime minister: 
“Yui na pas vecu avant 1789, ne con- 
nais pas la douceur de la vie” (“He 
who did not live before 1789, does no: 
know the sweetness of life’). 
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FRENCH GOBELINS TAPESTRY, “THE PEASANT MONTHS,” 1720-1725 
Loaned by Arnold Seligmann, Rey and Company, New York, to the exhibition of tapestries at the Detroit Institute 


Van Diemen Galleries 
Exhibit “Madonna of 
Y pres” by Van Eyck 


(Continued from page 3) 
works. The United States has hither- 
to not been able to claim one estab- 
lished painting by this master, aside 
from a small picture in the Johnson 
collection in Philadelphia. In view of 
this fact, the Van Diemen Galleries 
consider it a very great privilege to 
be able to exhibit “The Madonna of 
Ypres” in New York. This chef 
d’oeuvre, with its exceptional record, 
gives a good idea of the genius of 
Van Eyck and its appearance here will 
be greatly appreciated, especially by 
those who have not had the opportu- 
nity ‘9 study the few great works by 
hir in Europe. 

rhe Van Diemen Galleries also have 
the documents which show that this 
altarpiece was ordered by Nicholaes 
van Maelbeke; that Van Eyck died (in 
1441) before finishing it; and that at 
the death of its donor, in the year 
1445, it was hung above his tomb in 
St. Martin’s Church in Ypres, whence 
it derived its name. 

The same documents which testify 
to the authenticity of the picture con- 
firm the fact that the triptych and es- 
pecially the wings, which are not now 
exhibited, was left incomplete. As 
early as 1550 Lucas de Heere mentions 
the altarpiece as “unfinished.” Nev- 
ertheless, certain modern critics—for 
instance, the great Van Eyck authori- 
ty, Hulin de Loo—consider this an ad- 
vantage as it facilitates the study of 
the artist’s artistic procedure and 
shows, more distinctly than his fully 
completed works, the progressive ele- 
ment in his art, that is, his effort to 
achieve the greatest possible richness 
of artistic effect with a minimum of 
technical means. 

After all the vicissitudes through 
which the picture has passed in the 
course of centuries, it is of the great- 
est interest to know that modern sci- 
ence, especially since the famous 
Bruges exhibition of 1902, has devoted 
itself enthusiastically to its study. 
Aside from the scientific interest at- 
tached to this work because of its au- 
thenticity and historical importance, 
experts and critics have acclaimed the 
beauty of conception, luminosity of 
color and rich and brilliant rendition 
of details that distinguish the com- 
position. Professor Winkler says of 
it: “The landscape, the brocaded 
cloak and all the accessories are just 
as admirable and almost more effec- 
tive than in the ‘Ghent Altarpiece.’” 

But, above all, critics praise the emo- 
tional values of the work. As far back 
as 1574, Van Vaernewijck, historian 
of Ghent, called the painting “more 
heavenly than earthly.” Among mod. 
ern critics Greville sees in the execu- 
tion of the Madonna “all the tender- 
ness, if not all the force, of which Van 
Eyck was capable.” 





of Arts. 


Technical genius, as shown in the 
figure of the Madonna, was admired 
by Hulin de Loo, who expressed him- 
self as follows: “All is treated with 
incomparable delicacy and beauty of 
touch. The same genial mastership 
triumphs in the luminous glimpse of 
landscape behind the donor.” 


Dr. Friedlander, whose opinion on 
paintings of the Flemish school is of 
the first importance, comes to the con- 
clusion that “this altarpiece as it now 
appears is the very one described by 





Van Vaernewijck, and that it repre- 
sents an imposing monument in the}! 
history of Flemish art.” The great | 
Van Eyck scholar, James H. Weale, | 
adds his high praise of the Madonna | 
of Ypres in the following terms: “If | 
this triptych had been finished, it} 
would have been Jan’s masterpiece.” 


£1900 FOR DUTCH 


TAPESTRIES 


LONDON.—The 


Messrs. 


highest price in 
Sotheby’s antique furniture 
sale of February 28th was brought by 
a set of Dutch tapestry panels which 
were purchased by Mr. Becker for 
£1,900. A small Soho weave brought 
£250; another, of similar type and 
manufacture, £210; and two Aubuséon 
or Felletin XVIIth century weaves, 
£250. An early Georgian circular 
library table was knocked down to 
Rice & Christie for £400; eight Hep- 
plewhite chairs went to Mr. Turner 
for £120 and a Louis XVI suite of a 
canape and six fauteuils went to Mr. 
Camerones for £900. The total for the 
entire sale was £6,933.8.0. 
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The illustration shows an unusually fine example 
of a Queen Anne Walnut Secretaire bookcase in 
one of the much sought after smaller sizes. Width 
2’ 11’, height 6’ 2’, depth 1’ 914’’, 
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Modern Museum 
Shows Weber, Klee, 
Maillol, Lehmbruck 


‘Continued from page 3) 


ted to burst upon the 
almost as a complete surprise. 
; Many of the Maillols are famous 
pieces Some of them were in the 
Brummer exhibition which Mr. Good- 
year arranged a few years ago, there 
ave the big torso from the Metropolitan 
looking much better here than on its 
yicony uptown and one of the Champ 
Elysées reliefs, in plaster. An addi- 
tion to the Maillol figures already 
known, and not as welcome as might 
be expected, is a stout Venus with a 
necklace in which the solid form with 
which Maillol is wont to furnish his 
figures seems soft and pudgy. Another 
which we do not remember to have 
seen before is a slim and very lovely 
figure of Spring, life-size but without 
head or arms. The youthful body is 
most delicately modeled and has a 
feeling of lightness and buoyancy. 
Lehmbruck’s sculpture is a pleasant 
surprise for, except in illustrations, 
we have had few opportunities to see 
his work. A large bronze, a figure of 
a woman, is as strong and vigorous as 
a Maillol although the figure is 
rounded and there is not the 
throughout 


lic 
js permit public 


be 


less 


same 


fine rhythmic movement 

the whole statue. It is most perfect 
in a quartering view for from the 
front the flatness of the upper body 
and the line of the head and neck are 
disturbing. Lehmbruck’s finest work 
in the exhibition is the torso of a 
woman lent by Smith College. Both 
in its general mass and the quality 


of its modeling this piece is superb 
The two galleries devoted to sculp- 


ture present a distinguished appear- 
ance, surprisingly colorful. The 
bronzes are patined in many tones, 
from the rich gold of Maillol’s torso 
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FLEMISH 
Lent by French and Company, New York, to the exhibition of tapestries at the Detroit Institute of Arts 


TAPESTRY, 


Which Mr. Goodyear has presented to 
the Museum, to the pale, yellow green 


of the Metropolitan's piece. 


The plas 


ters are blue and blue-green and sev- 
eral terra cottas add still another note. 


It may be the variety and 


greater 


“THE WRATH OF ACHILLES,” 


spaciousness in the sculpture gal- 
leries which make them seem more 
colorful than the Weber show. It 
may be the lighting, it may even be 
the exhibition, but for some reason 
there is a remarkable diminution of 


light 
and 


to the 


BRUSSELS, ABOUT 1740 


the 
Weber galleries. 


between 
the 


Maillol-Lehmbruck 


The Weber show is a retrospective 
affair and includes pictures from 1907 


present day. Apart from 


its 


particular interest as a one man show 


11 


it is a fairly comprehensive review of 
the various schools of modern paint- 
ing which have risen and flourished, 


or died, during the last twenty-five 
years. There are cubist, futurist, 
fauvist, Cezannist, Orientalist and 


other pictures. Throughout the whole 
of the exhibition there is a feeling of 
eloquently gesturing hands and heavy 
head-shakings. But there is an un- 
deniable power in Weber’s work which 
overbalances a complaining protest 
which sometimes descends to petu- 
lance and is largely responsible for 
the depressing atmosphere of the 
room. A show of this size, even 
though it includes the work of twenty- 


five years, is as accurate a measure 
of a painter’s worth as one could 
have and Weber survives. He is a 


| painter with a grievance but in spite 


of that a strong personality and an 
artist. Although his manner has 


| changed repeatedly good pictures are 


found in all of them and some of the 
early paintings are fully as interest- 


| ing as those in his latest manner. 
An 


exotic “Summer,” painted in 
| 1909, a Persian “Breakfast,” 1911, the 
| famous “Women and Tents,” 1913, an 
|}undated “Draped Torso” and “Tran- 
| quility,” painted this year, are a few 
|of the pictures which seemed to do 
| most to make the show a success. 


After the Webers, as a sort of des- 
sert, there is Paul Klee. If you do 
not know Klee’s work, or remember it 
only from the Jugend drawings of 
lusty centaurs and their roistering 
consorts, there is a surprise in store 
for you. Klee, as carefully and for- 
bearingly explained to me, is a re- 
markable genius but one whose pic- 
tures can only be understood by the 
very intelligent. However abstract 
the pictures may appear to be, they 
are not really abstractions but the 





|or even humorous thought. 


very careful expressions of a poetic 
They are 


(Continued on page 12) 
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Sales will be conducted by Messrs. E. 
Member of the Antique and Decorative Art League 
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A view of the 


son, 
Weekly Sales 
Now in Progress 
"Oo 
Department Exclusively for 
Appraisals and_ Inventories 
Entrance 
*@Oo* 


to Main galler- 
tes, 9 East 59th 
Street. 


9-11-13 East 59th Street 
New York 





By the rearrangement of sev- 
eral galleries a sales room with 
a seating capacity of between 
three and four hundred, taste- | 
fully decorated and finely 
equipped, has been created and 
a setting provided for exhibi- 
tions and sales of first rate col- 
lections during the coming sea- 





Inquiries Solicited 


P. & W. H. O'Reilly 




















555555555555 SSSSSSSSSSSSSADERAAAAAAAA LES bbdbdbddbSSDSDSSDDS‘D LLL 





Lee SSSESESESSSSSSS SSS OSSS SESS OSSSOEOOSSO OOOO: 


MURRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 


Studios at 138 East 60th St., New York 


Daguerreotypes Reproduced 


Large Prints 











SBBBTIIIIIssesessssssssessesssesssssesssssssssssssssssssssIsIIIIIIIITITIIIIIIIIISIII IIIT Issssssssssgy 











nee ey 


soe 


12 


Modern Museum 
Shows Weber, Klee, 
Maillol, Lehmbruck 


(Continued from page 11) 
really Deep Stuff and for their appre 
ciation one must have a nimble mind, 
keen imagination, some wit, an intel- 
lectual point of view, a feeling of 
superiority and a profound conviction 
that representative painting is a dead 
art. An understanding of Gertrude 
Stein’s writings would also be useful, 
we gather, but a sense of humor is 
rigidly barred. There seem to be 
many persons so equipped and there 
was a great deal of serious appreci 
ation going on in the Klee Gallery. I' 
could be felt and the amount of stern 
determination to be intelligent which 
was rampant was truly awe inspiring 
We came away feeling quite humble 
for while the things are cleverly done 
and some of them almost as amusing 
as some of the Peruvian designs which 
they faintly resemble, we have not 
heen able to understand why “he is 
considered one of the most important 
artists working out of Paris.”” Maybe 
it’s all done with mirrors. 


SICKERT SEEN AT 
SAVILE GALLERY 


LONDON.—If we wanted any proot 
of the infinite variety of Mr. Richard 
Walter Sickert, it is certainly furnishe 
in the interesting show of his work 
now on view at the new Savile Gallery 
29 Bruton Street W. Here we have re 
cent paintings and work of an earlie) 
period; canvases that are deadly seri 
ous and others done in a burst of high 
spirits; pictures inspired by Victorian 
illustration and creations intimately 
expressive of a very individual point 
of view. The most amazing thing in 
the show is the extraordinary vitality 
brought to bear upon each and every 
work. The sense of humor which 
friends of the painter sometimes find 
a trifle disintegrating, manifests itself 
delightfully in terms of paint and can 
vas. It gives point to every line that 
he draws, so that a group of dancers 
or a scene at a music hall contain all 
the witticisms that he himself might 
express verbally. 

The portrait works, such as the de 


pictions of Winston Churchill and’ 
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FRENCH AUBUSSON TAPESTRY, “BLIND MAN’S BUFF,” ABOUT 1770 


Lent by L. Medina, New 


Needlework 


Embroideries 


{ris League 
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York, to the exhibition of tapestries at the Detroit Institute of Arts 
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Antique League 
Medal Awarded to 


Arthur S. Vernay, Ine. 


The medal offered by the 
Antique and Decorative Arts 
League for the most artistic dis. 
play at the Antiques Show held 
last week at the Grand Centra] 
Palace is to be awarded to 
Arthur S. Vernay, Inc., 19 Bee 
54th Street. The voting wags 
done by exhibitors in the exhjpj. 
tion. 

The three leaders in the yoft 
ing were separated by only one 
vote each, Charles of London re. 
ceiving second place and MeMijl- 
len, Inec., third. Almost equally 
favorable was the balloting on 
the next few names, which, ae. 
cording to the League’s returns, 
in order were Dawson, Edward 
I. Farmer, Inc., Stair and An- 
drew and Charles Woolsey Lyon, 

The League's purpose in offer- 
ing the medal was to stimulate 
the artistic endeavor of exhibi- 
tors in future shows. 











Hugh Walpole, have a curious effect 
suggestive of a firelight glow. In these 
canvases the force peculiar to Sickert's 
brush makes itself felt in a way that 
is almost overwhelming. One may not 
care for the style of this particular 
mood—indeed, in other hands it might 
arouse severe criticism, but here one 
is disarmed by Sickert's perfect ex. 
ploitation of the manner. Everywhere 
the color key is admirably preserved 
the atmosphere convincing, the draw 
ing superb. Even such trifles as the 
“Three Herrings on a_ Plate,” that 
must have sorely disgruntled the Roy- 
al Academy on the occasion of its ex 
hibition there is oan interesting 
achievement, although it was actually 
drawn as a humorous skit on a fellow 
artist’s work. 

If Mr. Sickert at times takes liber 
ties with his pigments, it is because 
he knows exactly how far he may go 
in such matters. He can suggest more 
by a single flourish of his brush than 
another may achieve in a_ week of 
agonizing, because arduous training 
and much study have taught him how 
to create the effects at which he aims. 

The exhibition demonstrates in full 
measure the importance of this artist 
in relation to the art of his day. 
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ROSENBACH COMPANY 


202 EAST 44th STREET 
NEW YORK 


1320 WALNUT STREET 


PHILADELPHIA 


ANTIQUES and DECORATIONS 


oH ADMIRABLY Adam furni- 
ture lends itself to interesting treat- 


ments is exemplified in this grouping 
in the Rosenbach Galleries. Here are used 
an antique mahogany Adam side table, circa 
1760, and a pair of antique mahogany Adam 
oval arm chairs upholstered in brocaded silk. 
The old painting by Pannini is combined with 
a carved and gilded mirror in reproduction 
frame. The crystal five-light Old English wall 
brackets, circa 1800, are of a set of four and 
beneath hang two of N. Lancret’s four color 
prints of the “Four Seasons.” On the table are 
a pair of gilt wine coolers by R. Garrard, en- 
graved with the arms of the Duke of Cumber- 
land, England 1816; and a Malachite Tazza. 


Our 15 East 51st Street establishment in New 
York is devoted exclusively to Rare Books, 
Manuscripts, Autographs and Fine Prints. 
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JULES PASCIN 


Knoedler Galleries 


The Knoedler Galleries are holding 
a sort of progressive Pascin show. 
Twenty-two paintings are listed in the 
catalogue but only about half of them 
will be shown at any one time. 

All of the pictures are comparatively 
recent, the opalescent studies of chil- 
dren and young women, the children 
very stiffly seated in large chairs, the 
women draped more graciously, and 
scantily, in easier postures. Pascin 
is preeminently the painter of inti- 
mate garments, usually frilled and al 
ways disordered. Unmentionable ac 
coutrements peep slyly from beneath 
a lifted slip and refined in 
color almost to the vanishing point, 
assume an air of self-conscious 
naughtiness. There is none of Degas's 
uncompromising realism about Pascin 
for where Degas made bold and even 
brutal statements Pascin is content 
with a suggestive blur. 

Suggestion plays a very large part 
in all of his pictures for he has almost 
eliminated outlines and the values of 
his colors are so close that form is 
almost lost in the glowing, opalescent 


blend of color on canvas. In “Young 
Woman in a Combination,” who is 
one of the few silk-clad ladies in his 
pictures, silk, flesh and background 
are like tinted pearls. A few of the 
pictures, one of which we illustrate, 
are like another standing figure of a 
girl in a chemise, more firmly drawn. 
It is interesting to observe that the 
more definition there is in Pascin’s 
pictures the closer is their re- 
semblance to Picasso. 


ladies, 


ROLAND OUDOT 


Valentine Galleries 


The Valentine Galleries are giving 
the first American exhibition of th 
work of Roland Oudot, a young French 
artist who has grown up since the 
War. Mrs. Chester Dale, in her intro 
duction to the catalogue, sees in Oudot 
the reincarnation of “the beautiful 
serenities of the Romantics of 1830. 
On the whole, however, we did not find 
this phase of Oudot’s talent particu- 


EXHIBITIONS IN THE NEW YORK 


“DEUX JEUNES FILLES” 


In the exhibition of paintings by Pascin at the Knoedler 


Galleries until 


dents of daily middle class life, that 
find their parallel in the boyhood 
memories or domestic experience of 
almost every reader. Into the broad 
and often slap-stick comedy of the 
American “funnies” he brought § a 
touch of homely philosophy, that as 
contrasted with the rubber stamp 
creations of many of his confreres, 
was essentially adult. The cartoons 


|}on view ‘all seem like old friends, in- 


deed well met in this fortnight of 


|} strenuous activity in the galleries. 


larly impressive and the “mysterious | ar j / 
Ireland, localities that yield much pic- 


and melancholy light” that envelops 
his landscapes, the floating scarfs tha 
drape his nymphs, often seem calcu 
lated to divert attention from certain 
inherent weaknesses in form. 

The finest painting in the exhibition, 
and one of the few which bespeaks 
a positive talent, in the large ‘Mar- 
ket” from Mrs. Dale’s collection. This 
rises head and shoulders 


ticism, but through bolder and firmer 
definitions of form and color. 


brush that has _ lightly caressed 


| fective in their broad washes of gay 


above its | 
neighbbors, not by virtue of roman. | 


The | 


In another room at 
water colors’ by 
done in 


Macbeth’s are 
Gladys Brannigan 
Savannah, Portsmouth and 


turesque material. The artist 
fluently, if rather 
Southern subjects 


works 
literally, and the 
especially are ef- 


color. 


JANE BERLANDINA 


Brummer Galleries 


Jane Berlandina, who made her first | 
American appearance at the Brummer | 


nymphs and bathers here becomes de-| Galleries last spring, is now making a 


cisive and concrete, while the positive 
passages of lacquer black, red and 
deep green have a masculine asser 
tion lacking in the tender and ofte 
monotonous harmonies of the land- 
scapes and peasant scenes. 

Several of the portraits also rise 
above the general level of the exhibi 
tion. Chief among these is a realis 
tically done matador, while the “Jo- 
sette” and “Young Girl” are also con- 
cerned with psychological values. <A 
standing nude, unswathed in drap- 
eries, gives proof that Oudot has great 
er skill in the handling of the figure 





than one might judge from some ot | 
the more poetic bathers and nymphs. | 


CLARE BRIGGS 
GLADYS BRANNIGAN 
Macbeth Galleries 


A welcome relaxation in the tensity 
of the mid-winter art season is afford- 
ed by a comprehensive showing of car- 
toons by the late Clare Briggs, now on 
view at the Macbeth Galleries. All the 
favorite strips are there—‘“When a 
Feller Needs a Friend,” “Mr. and Mrs.” 
and “The Days of Real Sport.” As 
an artist, Briggs undoubtedly had a 
talent for setting down facts in their 
least common denominator. He is 
most appreciated, however, for his 
ability to evoke the tragi-comic inci- 


second and even more delightful visit. ! 
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The Art News 
GALLERIES 


By PASCIN 
March 22nd. 


The 1930 showing is more varied than 
its predecessor and the brilliant wa 
tercolors of flowers are supplemented 
by oils and figure compositions that 
are more ambitious than anything in 
the previous show. Such an eminent- 
ly joyous colorist as Mlle. Berlandina, 
is, however, scarcely in need of ambi- 
tion. There are three galleries hung 
with over forty paintings and it is a 
tribute to the subtlety of the artist's 
color sense that each composition is 
individual in its gayety, that her har- 
monies, however exotic, are 
Gallic in their tact and rightness. 


The greater part of Mlle. Berlan 
dina’s work in watercolor is done in a 
deft staccato, appropriate to the me- 
dium. The oils are broader in their 


|effects, a trifle more subdued in tone. 


Such things as ‘Basket’ Bearers,” 
“Corsican Fishermen” and ‘Market in 
Nice II,” reveal that the shorthand 
notations of many of the figural and 
floral subjects are founded upon a 
thorough and _ sensitive feeling for 
form. In an exhibition of such un- 
flagging sparkle it is difficult to single 
out individual works for special men- 
tion However, the negro dance sub- 


(Continued on page 17) 
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4. F. ALBEE 


E. F. Albee, president of the B. F 


Keith vaudeville circuit 


* and subse. : 
"resident : Ss. W. FRANKEL , , , > Kei 
ditor DE J rol ayn quently of the Keith-Albee Orpheum 
Asst. Editor MARY MORSELL Corporation, died at the Breakers 
Ientered as second-class matter, Feb. 5 > i He ac Marj 
1909. at New York Post Office. La of Hotel in Palm Be ach, Florida, on 
the Act of March 3, 1879 March 11th. He is well known ag one ' 
Published weekly — Oct. 6 to last of of the first men in the theatrical busi 
une, . 
Monthly during July, August and Sep ness to decorate his lobbies with Paint 
tember ings. In addition to his many ey. 
SUBSCRIPTION RATES ecutive labors in connection with the 
YEAR IN ADVANCE . $7.00 famous vaudeville circuit, Mr. Albee 
a Per Re : 7 50 found time to form a fine personal co}- 
Single Copies . ; ; ; 25 lection of works of art and, especially 
“ in recent years, he acquired a number 
WHERE THE ART NEWS MAY BE & “ts ieces 
OBTAINED IN NEW YORK of important pieces. 
Brentano's * . 1 West 47th St 
William Einsel..... 46 Kast 59th St a hy T VIvinegs 
Wash. Sq. Book Store 27 West 8th St I I Al AAN LE I I ER ; 
Gordon & Margolis.. 32 East 59th St ; 


Times Bidg. News-stand..Times Building 
Subway Entrance Basement 


WASHINGTON Recent Finds Near Arezzo 


Brentano's 26 y via 12th St., N.W Fra Angelico Celebration in { 
Vendome News Co 261 Dartmouth St Rome 

PHILADELPHIA ° , ° - 
Wanamakers’.... ; (Book Counter) Cascella Paints W edding of 

29085 ANGELES ara _ 
<. V. Pleuharp 339 Hill St Marie Jose 

LONDON alv Prenares o treo 
Art News, Inc... ne jank Building Italy I repares to Honor \ irgil 
16a St. James's St.. S.W. J Archaeological Finds Near 


tank Chambers- 
Holborn, W.C. 1 
peoncescne Geen Be. 
Leicester Sqr., W.C. 2 
May & Williams...... - 24 Bury St 

St. James’s, S.W. 1 
fjarbe, Ltd 95 Jermyn St 


David H. Bond...... 407 Ti li 
ivoli 

tr ‘ > ‘ 

Madonna Stolen From Church 


Near Modena 


Lechertier Discoveries Made in Church of 


Ss.W. 1 m4 a 
PARIS San Giacomo 4 
George Houin..........2 Rue de la Plaine 
Telephone Diderot 1909 
Brentano’s........ 37 Avenue de l'Opera By K. R. Srerct 


MUNICH nn . . P 
1U a The very interesting discovery of a 
Roman country house dating from the 
Ist or IInd century B. C. has just been 
made near Arezzo. It was found ata 


depth of about two meters, and when 


Karl Barth.. 4-11 


Vol. XXVIII March 15, 1930 No. 24 


the earth and debris were cleared jec 
‘yr . ‘yy , y ‘yy y 
THE INTERN ATION AL away a small esedra was brought to Tre 
light, 2.65 meters in diameter, which wh 


stood on a pedestal and probably orig- 
inally supported a statue of Lares. The 
pavement of this little domestic tem- JA 
ple is of beautiful mosaic in black and 


ANTIQUES EXPOSITION 


The first International Antiques Ex- 


position was necessarily of a some- white geometrical pattern. 
what experimental and tentative na- In Arezzo have also been found frag , 

ments of walls, tiles, pieces OL pipe for A 
ture, but the 1930 showing appears to carrying water, bits of broken vases dar 


in the ancient style of Arezzo, various 











have demonstrated conclusively that a . Pies. zac 
parts of utensils in terra cotta, and one 
yearly enterprise of this type fully bronze fragment of an object whose fluc 
justifies the expense and labor in- use Is not precisely understood, but viol 
Which probably served as an agricul per 
volved. Many dealers who entered the “PERDITA” (MRS. ROBINSON) By THOMAS GAINSBOROUGH, R. A. tural implement. del 
showing in a dubious state of mind, An outstanding Gainsborough recently acquired by the gallery of P. Jackson Higgs. * ¢ 6 : 
. . = 2 =i ce 
, = : : aa Sy > , : . . . In Rome there recently took place 
with an eye merely on contacts and| ROGER FRY ON THE : light Ba es sane — with the art of the period and country |i the Basilica of Santa Maria sopra scu 
,rYr y y 1s’ € ¢ 4 yr alsa > os Tv > . en — . - af a " i Pa o i 
advertising, were greatly surprized by DUVEEN WING ‘eas yam “_* Daw ~“ Wins de oA under discussion followed with de-| Minerva and in the adjoining Biblio flec 
aesigner oO ie ree _— a . : : > : ri ’ , tos 
: . = . : . : . taile aiscuss oO > 1c ‘es | leCa Casanatense I the Dominican s 
the results obtained. At the close of ‘ ignorant of his name, and therefore q ' pensive . oo eggtena Order. a solem a ‘vice i } : f o 
itis Letter to the Editor of the London Daily) my appreciation is entirely impersonal |©osen for reproduction. Of the one | ;, ee eee the 
the exhibition it was reported that Telegraph ’ . ’ aleninaata : Fra Angelico, who is buried in this 
Sir—I have not yet seen any ad has apparently posed, and solved|hundred and ten halftone reproduc- church. The celebration was very im in 
sane e © > 3 see “ ? . P ™ : ° > CSic “ as 7] 
nearly five million dollars worth of | 3 a : ct , ‘ s re . ¢@ tteness. | tionc ee oe Be a . Nn : 
arty ‘ | quate recognition of the great origi- ba ce cgy a i ne . tions, thirty-nine are of Italian works, | pressive and a large number of prel- tea 
antiques had been sold—surely an im-| nality shown in the design of the new iis egg yell <7 Pe as y, he Pleeventeuns Guteh aad Miele. sts Ges lates trom the varions other chaamal ( 
thas , ree rj F » Nation; ‘ollerv 5 e Wi On waich 1é pictures ta : . oon . : of yme participated in i The Prior 
posing record for an exhibition of such | Duveen Wing at the National Gallery.|) 21, in such a way that no direct |Man, six Spanish, twenty-two English | 0! Rome participated in it. The se is § 
— P _ . ti About thirty years ago the Boston beam of light can ‘ever disturb the and twenty French. | to Santa Maria sopra Minerva, Padre er 
brief duration. The fact that practl-| yy .eum, having to build a new gallery complete obscurity of the picture sur- Innocenzo Taurisano, made an address “Pp, 
cally every exhibitor has signed up for| for pictures, had the practical imagi-| face. ‘ In her preface Miss Singleton has | 2€a! the tomb of the great Christian be 
nation to send a commission to Europe}, — ' explained her basis of selection. Since | P@!2ter: Ma 
next year, and several for double space | +) test the lighting of the various pub- The tops of the frames are ablaze ; Afterwards, in the magnificent Li- siz 
) ie lig g of the various | ; ea Ss , ; 
i : : ome . with light, the spectators’ eye receives |art is something to be enjoyed only nn ey ‘ se ; ~nacea J] 
is further concrete proof of the success | lic galleries. They discovered the |, lassiing dir hes : : ‘ yrary, there were short addresses by the 
principles which led to the most per- : i ie direct ing but the pic- agreeable scenes have been included, | f{js Excellency, Balbino Giuliano, Min 
, fo woanr'’a a ring ‘a T:) : ete , > fr: fr . 7 ois . : . ae ss = ; sen 
of this year’s showing. |fect illumination of the picture sur- sg > A tpg me by its frame from |there being no Crucifixions, Pietas,|ister of National Education, and by a 
le : , e snearing ght, reposes in un- 2 le ‘ a Sa mi . 3 08 ‘; Ss 
But though it can scarcely be reck-| face and published them in a pam- troubled on ; martyrdoms or other tragedies. Of|famous preacher, Padre Martino Gil psy 
& a | ° ° . > ; e ° | . : , “7 aye ine 
ee ; | phlet, together with the limits of meas- thesg: , E 'course she has not omitted such sen-|let. In the hall of the Library. there Ing 
oned in immediate results, the most yrement necessary for projecting light This will be an invaluable mauso- | .ational sales as Gainsborough’s “Har-| Wil! be put on exhibition a numbel! rm 
promising feature of the recent show | at the appropriate angle onto the wall leum for the honorable interment of ek Wena” She a and t (of illuminated manuscripts of the pre 
: . opposite to the source of light. pictures which from time to time may ' sr e Ma _— 1© | sreatest importance, and various in : 
was its revelation of a widespread pub- This essential knowledge has, as be judged to be completely dead.- “Blue Boy;” Lawrence’s “Pinkie:” | cunabili from the rich collection which ing 
lic interest in antiques. Even in the|I say, been available for about thirty Yours, etc., R F Reynolds’ “Mrs. Siddons;” Raphael’s|was brought together through the lui 
fk >a years, but in that period, though many : . se ‘Om: wore , ; | «nip. |Munificence of Cardinal Casanaté He; 
mornings there were a surprizing num- picture galleries have been built in London, W.C. 1, Feb. 24. : mall Cowpe A Madonna,” the ; Nic- | <i ~ 
air ; seh ‘ aS : colini Madonna” and the ‘Agony in the | ; ; al: 
ber of visitors, while the evening | London, I know of only one in which |Garden:” Frans Is’ “ ; | During the recent marriage cert 
4 throngs constituted an actual problem | that knowledge has been applied. I seve en, rans Hals Laughing Man | mony of the Crown Prince of Italy and 
it irongs cons uled ¢ . I ; allude to the Chenil Gallery at Chelsea BOOKS |dolin Player;” Botticelli’s “Giuliano de |the Princess Marie José of Belgium, 
During the course of the week there |—now, alas! no longer available for Medici;” Romney’s “The Honorable | ihe painter Cascella was given every 
“ | artists. | ian i ea ind ” 6 facility for making sketches of the ser 
f ere ( edly many who came to! ,, , ‘ |Mrs. Davenport” and ‘Anne, Lady de} te : ne 
were undoubtedly many wh am | rhe point of departure of the Bos- Can Wen Minrens wx |, ~ ys I J vice which took place in the Paolina 
their first realization of the beauty of|ton commissioners was to find how | N Ww ‘ C 7 |Chapel of the Quirinal. He has now 
‘ ‘ INEW ‘ORLD OLLECTIONS | F a . : , te is sig ror » picture 
patient and honest craftsmanship, who |~.... . ~ a IONS! In the Italian division Fra Angelico, buy 7 d no a 7 ~ to 
it ete tee Bees ti ak eats al exhibitions will realize the advantages | Botticelli, Raphael and Titian have ‘ Ich pd “gr “- nye ae it te ian 
; e or e. firs me that spark o aT heey ee ie ay ‘ . ue : ; : : lave painted and has submittet s 
F |to be derived from a subordination of By Esther Singleton |been favored with three illustrations Their Majesties His Boss appears t0 H 
a enthusiasm which eventually flares in- | jndividual claims an aesthetic con- on : oaks Sis a ' ¥ oe ae eee cee ee — 
. . ° . | individu al cl — to an ae sthe tic con 7 he Macmillan Company |‘ ac h > V an Dyck and Re mb1 andt eal h | have given full satisfaction, for he has An 
i to the fervor of the collector. Although jews for the exhibition as a whole. The New York. 1929 |have four as has also Hans Holbein | been requested to go on and finish the * 
5 ee . Hine w ava knaan fax ‘a . ’ ad , " ainti “ven if it is » highest 
; the exhibition was huge and perhaps | Showing would have been far less con lithe Younger: Fragonard has three; | Painting. Even if it is not tne — 
emine 5 we Sere eae eee an . type of art, as pictures ol lls § 
overwhelming, the attitude of the pub- TOE ERG More impressive if & com- |Reynolds and Romney five each, but se idom are it will yet be of value dra 
’ = . : A - . oe _ . . Sse a ‘ se “ ’ 7 “ 
: , é mittee had been appointed with author- Esther Singleton’s volume on Old| Gainsborough leads with seven. * a historical int of view, and Kade 
¢ lic had something of the alertness and |,,_ ao yt. ae : , oe, : : from a historical point o ‘tal of vot 
: }ity to limit the number of disjointed | World Masters in New World Collec-| Many distinguished collections are| serve as an interesting memoria “ 
- > s > Pye :) , see c ‘ TF . _— . . . : | . ic rpaci 
: interest more frequently seen at auto jand cluttered small booths and see tions is divided into seven chapters, in | represented, among them those of Mrs. | this occasion. tyr 
y mobile, motor boat and business equip- | that fine objects were exhibited in which she treats the Italian. Flemish | Herbert L. Satterlee, Mr. J. P. Morgan, " > le 
2 . ° . ee < © ’ - >| ° . : s £ i - 
5 ment shows than at art exhibitions. |larger and clearer units. It is only ' ; ’ ; ay Miss Helen C. Frick, Mr. Andrew Mel- As this is the two thousandth anil i 
i Si tl t t It through some such restriction as this | PUtC, German, Spanish, XVIIIth cen- /lon, Mr. and Mrs. Charles P. Taft, Sir | Yersary of the birth of Virgil, or ; ( 
: nce the most permanent results of | ‘ : : —_ . - P at ae : . ranaring a ere; ‘arietv of celebra 
I ¥ ' | that the International Antiques Exposi- | tury English and XVIIIth century | Joseph Duveen, Bart, Mr. Clarence H. | 2 sie t . eo Meg A r: One h 
such enterprises as this are educa-|¢; Ee hy ne he . , . tions in honor Of the great Por”. as erg 
BU - . = tion, inte resting as it is, may hope to| French schools. Each chapter is pref-| Mackay, Mr. Jules S. Bache and Mr.|of the most important memorials ha ph; 
tional, it is to be hoped that future |realize its highest potentialities. aced by a section dealing in general | Henry Goldman. (Continued on page 18) of 
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“FEMME EN JUPON By PASCIN $ > 
fa In the exhibition of paintings by Pascin at the Knoedler Zs S 
the Galleries through March 22nd. => &* 
en } < 
ta (Continued from page 14) ton’s previous style. But on the whole, | 7 & 
len ‘ , om 32 scenes Po on inkinge ; AS e, 
red jects, the begonia still life and “Palm| these scenes of cotton picking and| 7 Sy 
: | ‘ ‘ ; y 4 ae 7 Nnarease « | . - 
to Trees at Nice” are among the things| Cattle loading, of blast furnaces and | fy <3 
ich which should not be missed. coke plants, form one of the most) s ee 
rig: satisfying of contemporary attempts S 3 
‘he “to see America first.” They are ss Zz & 
ate I ’ r see £ srica first. They are sat-| < 
m:- JADWIGA BOHDANOWICZ nrc. ~ |S & 
nd Bal Galler; isfying because Benton is even more)! : 
( alvzac ¢ > 26 iS Tp 
ERS Nearer eee concerned with truth of design than | 3 & 
ag: ; _—- with local color, because the accuracy | ~>} & 
for Although the style of Jadwiga Boh-| of his reports is always tempered with Ss &: 
P sh sae ’ « s 
BCs danowicz, now exhibiting at tne Bal- a sensuous pleasure in the tones of SS &: 
na zac Galleries, still reflects various in- skies and fields, in the swinging! § te 
he ; > ° ee : ‘ - P ~_ ae f « 
J8e fluences, her feeling for the modala- ihythms of men in action. The draw $ > 
but tion of bronze surfaces is distinctly ings of American types are excellent Ze & 
‘ul- personal. <A favorite pupil of Bour- poth for their psychological penetra Pe] &: 
. . . —? 
delle, her work is more often rem.nis- (jon and economical style. >> «3 
cent of Rodin and several of the larger In another room at the Delphic Gal aS & 
Ace . P “ . . 
oe sculptures in the present showing re | leries may be seen the first American | ¢ e& 
7 , j j j , yj a do > » ayer s)° ¢ $ 
lio flect some of his more obvious meth-| €Xhibition of Violet Mége, the greate1 v N 
med iii ; ia ane part of whose work has been done in toy &: 
é ds. fever > ; , Such as} yy : ; ‘ d 
of ™ * i | oo . : we New Mexico and Algiers. Both groups} § & 
hi the charming and almost classic head) of paintings do not entirely disdain| 7 ~s 
is P A A ° : ’ ° . ee 
rm in terra cotta, seem inspired by the| the picturesque, but the artist’s main > & 
ral. teachings of her own master. concern is color high keyed versions S & 
hes On the whole, Madame Bohdanowicz of streets at midday, the startling) = ae 
hae oe a sae ‘| whiteness of walls under the southern | $59 SS 
ire is seen to best advantage in her small-|.;yn. ag somber procession weaving its SS g@ 
08s er figures—-a Javanese dancer, a little} way against the pink of adobe dwell = > 
ian “Pagan Madonna,” and “Country| ings. Most of om penned are gi Zl § 
. = |W »( sndable s ‘ity, os ZZ 
Maiden. Freed from the demands of vith comme nda rt ers It} ma |\oo = 
Li ; : ‘ . | Seem rather thin in actual form. An| <= H 
. 37e ¢ ‘essive agg ay ar : F ° ° > a 
ad size and impressiveness, her art iN) interior with standing nude and a gay ‘oD YS 
ms these becomes feminine in the best still life have more substance than -+ t-% 
in- : : oye | S 
» 2 sense of the work, blending modern} Most of the work in the show. SS ZN 
, | ‘go QY 
Fil. psychological penetration with a feel- l< & 
ere ing for exquisite surfaces and patine. GALLERY NOTE Zw x 
ber A large number of the works in the Ps Y¥ 
the oi dae a a £4 
in- present exhibition were exhibited dur- The Fifth Avenue Auction Rooms | => . 
. 7 ” y AS 
ich ing recent years at the Salon des} of 341 Fourth Avenue announce a S & 
the Tuileries, among them the “Javanese | Change of address. Their new gal S & 
Head.” which 1 ahiaeh tw he leries at 16 East 60th Street will open |Z Sy 
¢ 2 4 l , é ~ Ae é » ‘A y e ‘ " - 7 
poll oa oe ee Oe the last of this month. 2S A UNIQUE CHINESE CHIPPEN- <4 
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. : Successor to | 
ina Delphic Galleries ois ae tn od 
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' in Cla 5 Ol English Furnit Chinese Porcel 
to In his second exhibition of the sea Ancient Glass Ped ng I urn ure Ine e orce ant 
to son at the Delphic Galleries, Thomas | ]| Greek Bronzes and Marbles A 
a H. Benton again devotes himself to the Early Christian neg aoeabes Ss 
vn American scene. The paintings range Karly Mohammedan Potteries SS 
: 5 oan, » & ofe © 
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ITALIAN LETTER 


(Continued from page 16) 


been prepared by the famous Ambro 
sian Library of Milan, under the edi 
torial supervision of the publisher, Ul 
rico Hoepli, also of Milan, who hae 
published a facsimile edition of the 
Virgil of Petrarch. This is the very 
celebrated manuscript of the poet's 
works with comments by Servio which 
was the treasured possession of 
Petrarch 
hand. 

This extremely valuable work, which 
is preserved inthe Ambrosian Library 
is of great philological and literary in 
terest, apart from its sentimental and 
patriotic worth. Its five hundred and 
forty fragile leaves have been copied 
in their natural size and reproduced 
by the latest processes of scientific 
art, forming a remarkable and unusual 
ly desirable treasure. 

- * . 

An interesting archaeological dis 
covery has just taken place near Ti 
voli. During some work on the Via 
Valeria there were brought to light 
several tombs of the Illrd century 
A. D., one of which belonged to Lucio 
Antonio Varo of the celebrated Varia 
family. Quintilio Varo, sung by 
Horace, was a descendant of this fam 
ily and the poet relates how he was 
sent against the Germans by the Em 
peror Augustus and defeated at Ar- 
minio. Vario Lucio Rufo, the poet to 
whom Augustus committed the pub 
lication of the Aeneid, also came from 


and annotated in his own | 





— 











“MOTHER AND PIGS” 


archaeologists as being 


collector for 


particularly 
important, since it puts an end to the 
discussions which have long occupied 


historians concerning the origin of 
the Varia family, some authorities 
claiming that they came from the 
neighborhood of Cremona or from 


some place on the Tiber, distant from 


Rome. 
* * «* 


donna 
Modena. 
ment of 1644 calls 
but 


San Gerolamo. 


Not long ago 


The Art News 


By HORATIO WALKER 
Oil painting just acquired from the Ferargil Galleries by a Boston 
$5,500 


from a suburban church 


it is considered of great 
* * - 


there 


near 
This picture, which a docu- 
“antique,” is small, 
value, 
even though its author is unknown. 


was discovered 
in the Church of San Giacomo of Bolo 
zna, a precious terra cotta representing 
Lately there has been 


BOERNER TO SELL 
PRINTS MAY 5, 6 


LEIPZIG.—The 1930 spring auction 
of the firm of C. G. Boerner of Leipzig 
to be held on May 5, 6, 7 and 9 prom 
ises to fully equal former dispersals at 
these galleries in the rarity and beauty 
of the drawings and prints offered. The 
drawings come from the collection of 
Geheimrat Ehlers of Gottingen and 
from that of Dr. Gaa of Mannheim. 
Those coming from the latter source 


completely obstructed by another wall 
erected on April 16, 1847. The chapel 


was dedicated to Santa Chiara of 
Montefalco and was probably judged 
to be of small artistic value at that 


time. But on its present reopening 
six frescoes, believed to be the work 
of Mario Righetti, an artist of the 
XVIIth century, have been discovered 
on the walle. 

Near this chapel another has been 
found, dedicated, it is believed, to the 
Holy Trinity. This was also closed 
by a wall in 1651, as an inscription at 
the base testifies. 

These two discoveries have led to 
the belief that two other similar chap- 
els will be found on the other side of 
the apse, one of which was dedicated 
to the Madonna Loreto. The priest of 
the church, Padre Fioravanti, has 
found repeated allusions in the docu- 


ments which he has consulted that 
seem to confirm these expectations. 
The walls are being examined at 


points, where signs of an arch may be 
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consist largely of examples of e 
lent quality by the Dutch and Flemish 
masters, while the Ehler specimens 
include distinguished drawings of the 
Italian, French and Swiss schools 
Perhaps the most important of these 
is a drawing by Moreau le Jeune 
his series “Monument du Costume» 
Also notable are a fine gouache “ 
Lavreince, early Italian examples from 
the circle of Filippino Lippi and origi. 
nal drawings by Correggio, Andrea 
del Sarto, Titian, Hubert Robert, ang 
the Swiss artist, Scheibenrisse. 


Xce]. 


, from 


In the section devoted to engravings 
there appears upon the market fop 
the first time duplicates from the 
Eremitage and other Russian state 
museums. Among these are a great 
number of Rembrandt etchings, the 
most important of them being a par. 
ticularly beautiful early impression of 
the “Hundred Guilder Print,” ip per. 


fect condition. There is also a fine 
group of English mezzotints, French 
color prints of the XVIIIth century 


and rare colored views of St. Peters. 
pure. 

In the section of prints from Eng. 
lish and western German collections 
are to be found a large group of XVIIth 
century portraits. In a small but dis. 
tinguished group of early woodcuts 
and incunabula are to be found some 
half dozen early specimens that have 
heretofore been unknown, There js 
an excellent representation of the ear. 
ly German masters, such as Durer. 
Hirschvogel, Lautensack, etc., as wel] 
as examples by the “little masters” 
and monogrammists, among them the 






































this distinguished line. Thieves have stolen a very interest-|found in the same church a hidden discerned from the interior of the} Master ES, Schongauer and Meck. 
This discovery is considered by/ing old painting representing the Ma-| chapel between two walls of the apse, | choir. enem. 
OLD AND MODERN 
NEW YORK LONDON 
STILL LIFE gg BY CHARDIN. 1699-1779 634 FIFTH AVENUE 35 OLD BOND ST. 
rare and typical work by the great French Maste1 
GALLERIES | 
INC. | 
| 
Le Interesting old mahogany Chip- 
ther, very desirable for use as a 
desk chair. 
2 View of Main Entrance to our Galleries in Berlin “ | 
: at Victoriastrasse 3-4 | Antiques | 
: | Juteriors | 
| WORKS RT scarey 
| of A Barton, Ill “(e 
PAINTINGS BY OLD MASTERS Him, ., 2 Ell 
| : ag 
: NEW YORK: 730 Fifth Avenue | | ill sor 
= NEW YORK: 559 FIFTH AVENUE 
= FRANKFURT: Kaiserstrasse 15 PARIS: 11 Bis Rue Boissy d’Anglas ‘Ine, 
z | 46 Cast 57th Street PARIS 
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G. D. Widener Gives 
Three Foulc Bronzes 
To Pennsylvania 


PHILADELPHIA. 


masterpieces 


A group of three 
of the the 
Edmond Foule collection of Gothic and 
art, which 


bronze in 


Renaissance has been re 


served for purchase for Philadelphia, | 


has been given to the Pennsylvania 
Museum of Art by George D. Widener, 
at a cost of $100,000. 

Announcement of this gift, the larg 
est single donation so far subscribed 


py an individual toward the purchase 
of the 191 objects in the Foule collec 
to this 
Galleries, 


tion, brought country by 


Wildenstein made 
Mareh 9th by Fiske Kimball, director 


was on 
of the Museum, before 1,000 members 
and friends of the Museum at a private 
showing of the entire collection. 
Frederick P. Keppel, president of the 
Carnegie Corporation, and Everett V 


Meeks, dean of the Yale School of Fine 
Arts, delivered addresses stressing the 
great value and importance of the 


Foule collection and the prestige which 
Philadelphia will win if the purchase 
fund of slightly more than $1,000,000 
needed to acquire it, is completed. 

“The bronzes given by Mr. Widener,’ 


Mr. Kimball stated, “are three of the 
most famous of the Italian Renais 
sance. The names of the artists of 
these bronzes, Bertoldo, Bellano and 


Adriano Fiorentino, are identified with 


the greatest period of Italian sculp 
ture, the era which saw the founda 
tion of the schools which trained 


Michelangelo. 
“The ‘Lion Hunt,’ which was univer 
sally attributed by scholars to Bertoldo 


the | 


The Art News 


de Giovanni, who was made by Lorenzo ‘ART AND INDL ISTRY 


dei Medici the director of his Academy 


and who was the direct master of 
Michelangelo, is generally regarded 
as the most important and beautiful 


Renaissance bronze in existence,” Mr. 
Kimball continued. “The subject, a 
dynamic group quivering with energy, 


summarizes the creative imagination 
of the period around the year 1500, | 


and shares its character with the won 
derful studies of horses in action by 
Leonardo da Vinci.” 

The “David” by the Paduan sculptor, 
Bartolommeo Bellano, approaches in 
artistic importance the larger Davids 
by Donatello and Verrocchio, both of 
which are preserved in the Bargello 
in Florence, Italy. Young David, with 
sword in hand, stands alongside the 
head of his giant adversary, Goliath 
This statutette in bronze is unique in 
that the artist has decorated the un 
derside of the base with a relief de 
picting David asleep among his sheep 

One of the few signed bronzes ot 
the XVth century is the statuette ot 
Venus by Adriano Fiorentino, also in 
cluded in Mr. Widener’s gift. It re 
minds one of Botticelli’s famous paint- 
ing of Venus r:sing from the waves. 

Mr. Kimball stated that $326,000, or 
approximately one-quarter of the fund 


needed to complete the purchase of 
the Foule collection, has now been 
raised. More than 180 objects, many 


of them masterpieces equaling in qual 
ity those given by Mr. Widener, re 
main to be given by individuals. 

The national importance of the ac 
quisition of the Foule collection was 
stressed by Mr. Keppel in a short ad 
dress. Speaking not as an art expert 
but as a judge of public opinion and 
public trends for the future, Mr. Keppe! 
said that through his work administer 
ing the funds of the Carnegie Corpora- 
tion, he was convinced that there is 
a steadily rising tide of interest in the 
arts throughout the country that is 
showing itself in industry and com 
merce well as in education and 
scholarship. 
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“The great museum of today can be 


as 
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ART ASSOCIATION 
ANDERSON GALLERIES: INC 
30 EAST 57TH STREET: NEW YORK CITY 





THE 
EKRCOLE CANESSA 


COLLECTION 


SOLD TO FACILITATE THE 
LIQUIDATION OF HIS ESTATE 


Mas E and valuable antiquities 
Gothic and Renaissance furniture + Important 
Italian Renaissance bronze, stone and marble 
sculptures » Primitive paintings and early wood 
carvings * Rare Greek and Graeco Roman sculp- 


tures and pottery 


Gathered from famous European 

Collections by the late Ercole 

Canessa, expert antiquarian and 

expert at the Hotel Drouot, Paris. 

Sold by order of Wise & Seligsberg, 
Attorneys 


EXHIBITION FROM 
UNRESTRICTED SALE MARCH 29 


MARCH 22 





ILLUSTRATED ¢ 


ATALOGUE 


ONE DOLLAR 











Sales Conducted by Messrs. 


BERNET. PARKE. BADE 


AND RUSSELL 

















SHOW IN NEWARK 


NEWARK.—Floor coverings of prim- 
itive home and mass-production man- 
ufacture are shown in an art-in-indus- 
try exhibition which opened at the 
Newark Museum on March 4th and 
continues to April 10th. The story of 
the oriental rug, the making and de- 


signing of modern carpets and other | 
|floor coverings are illustrated in 


his- 
torical succession. 

Tiles of glass, slate, porcelain and 
newly exploited compositions; rugs 
made of such a variety of materials 
as wool, alpaca, cotton, flax, silk, jute, 
goat’s hair, rayon, sase, paper, grass 


and straw; linoleums of the latest de-| 


made,” he said, “the crowning glory of 
the modern city, as were the great 
cathedrals of ancient cities. And in 
these museums only the best works of 
art are worth while.” 

Mr. Meeks told the assembled guests 
of the merits and significance of the 


objects in the collection as given by 
the outstanding experts on art. 
The entire Foule collection will be 


placed on public exhibition next Sun 
(day, March 16th. 
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sign, rubber and cork floorings, and 
a large and valuable collection of ori- 
ental rugs and machine and hand- 
made rugs of modern and ultra-mod- 
ern design, are shown in a logically | 
composed display in two large gal-| 
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Poore, Joseph Urban, Ely Faure Kahn, 
Lee and Eugene Schoen, F. L. Dubbs, 
Bruno Paul, Jean Lureat, Marte Maas 
Fjetterstrom, Fritz August Breuhaus, 
Renee Kinsbourgh, and Paul Poiret. 
Many striking modern designs in 


leries, which gives the history of floor} linoleum are shown by the Congoleum. 


coverings from ancient times to the 


present. 
The Museum’s graphic history of 
rug making, which begins chronologi- 


|cally with a piece of Egyptian grass 


matting and ends with a rug of mod- 


|ern design made especially for a night 


|erings of 


Console 
small size with delicate and exquisite 
carvings and original fleurs de peche 


The QUEEN ANNE 
Mirror above is finely carved and 
covered with gesso gilding. 


club opening when the redecorated 
Leviathan makes her first sailing next 
month, contains between these ex- 
tremes examples of nearly every kind 
of floor covering used in such a large 
interval of time. 

There are grass and fibre floor cov- 
many primitive peoples in 
North America, Africa and Polynesia; 
Chinese, Indian, Persian, Caucasian 
and Central Asian rugs of three cen- 
turies; machine-made rugs and carpets 
of modern manufacture, Wiltons, Brus- 
sels, hand-tufted carpets, congoleum, 
early American rag rugs, rubber tiles, 
and hand-made rugs of ultra-modern 
design by such well known American 
and European designers as Donald 
Deskey, Ruth Reeves, Henrietta Reiss, 








Ralph M. Pearson, Henry Varnum 


Table is of 
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A GROUP FROM THE COLLECTION OF 


“DWARD I. FARMER 


The finely carved WitLiam & Mary The 18th Century Jade Figures are 


mounted as candle sticks. 


The 18th Century spinach green 
Jade Bowl is delicately carved in low 


CHIPPENDALE 
Arm Chairs are exquisitely carved, 
have delicate lines, and are covered 
with 17th Century Venetian Damask. 


16 EAST 56th STREET 
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Nairn Company of Kearny, New Jer- 
sey, among them a congoleum manu- 
factured especially for this exhibit 
and showing the seal of the Newark 
Museum. The Zenitherm Company, 
also of Kearny, displays some ultra- 
modern geometric patterns in skill- 
fully contrasted colors, made of Zeni- 
therm composition. 

A feature of the opening was a dem- 
onstration of rug weaving on a Royal 
Wilton loom by an operator of the 
Karagheusian Company of New York. 
The loom was shown weaving under 
conditions of mass production a rug 
which is said to reproduce mechanical- 
ly the results obtained for centuries 
by laborious oriental hand weavers. 

Among the contributors to this floor 
covering exhibit, which continues until 
April 10th, are: Eugene Schoen, Inc., 
W. & J. Sloane, Tiffany Studios, Ton- 
Ying and Company, the Metropolitan 
Museum of Art, Brooklyn Museum, 
American Museum of Natural History, 
Kent Costikyan and Company and Mr. 
C. F. Yau. 
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ONE OF THE OUTSTANDING ROOMS EXHIBITED AT THE SECOND ANNUAL INTERNATIONAL ANTIQUES EXPOSITION 


CHARLES of LONDON 


OLD PANELLED ROOMS 
: INTERIORS TAPESTRIES 
OLD ENGLISH FURNITURE , 
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2 WEST 56TH STREET NEW YORK 730 FIFTH AVENUE 
LONDON 56 NEW BOND STREET, W. 1 


Member of the Antique and Decorative Arts League, Inc 
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LEON MEDINA wc. 





BUST PORTRAITS OF COSIMO DI MEDICI AND HIS CONSORT By LUCCA DELLA ROBBIA 


Objets d'Art 
lapestries 


Rugs 
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HOTEL PLAZA 
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A SILVER COUPE By BENEVENUTO CELLINI NEW YORK 
PARIS PARIS 
a , . : Member of The Antique and Decorative Arts League , Aye 
28 Faubourg, St. Honore 3 Rue La Boetie 
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ANTIQUE DEALERS | 
FORM ASSOCIATION: 


Association, 


The Antique Dealers’ 
Inc., has been formed by Sidney K 
Bollinger and numerous associates 


who are interested in stabilizing and | 
generally improving the standing and 

reputation of the antique business 
in the United States, reports the Los 

ton Transcript. Mr. Bollinger, as 
founder and formerly the treasurer ol 

The Antiquarian Magazine, has been 

in close touch with the trade over a 

period of seven years. 

Such an organization has existed in 
England for some years, and dealers 
in rarities throughout the world gen 
erally agree that the British Antique 
Dealers’ Association has been most 
successful in stabilizing the trade in 
England. There are many ways in 
which such an organization can be 
made useful to dealers in antiques 
in the United States and to the gen 
eral public as well. 

Something like fifteen of the more 
important “objects” or aims of the 
Associations are now in course of 
preparation, Others, of course, will 
become apparent as time progresses 

The Association will seek as its 
members and solicit the co-operation 
of antique dealers in the United States 
and elsewhere who are of the highest 
repute in their several communities 
and who may convince a committee of 
impartial judges that they should be 
members of a national group. The 
membership will have the advantage 
of a liberal advertising policy, 
there will be other services to be, 


furnishings, 
the study and furtherance of all an-| 


+ 


pate hse OE 


“RIVA DEGLI SCHIAVONI” 


and will actively sanction 


tiques as exemplified in the work of 


and| early craftsmen and 
It will strive to bring the members | 
purposes of the Association will be to 


painters. 


incorporated in the Association as sug-| of the trade in touch with one another, 
both commercially and socially, there- 


gestions are received from the public 
and the trade. 

The Association will make every 
effort to keep the American public in- 
formed and interested in antiques and 
works of art, both American and Euro- 
pean. It will endeavor particularly to 


bring out the cultural value of antique} It should be possible to obtain advan- 


by 


creating a 


closer bond of unity, 


to the great advantage of all. 


Association 
secure special policies to cover rari- 


ties 


the matter of insurance, the 
will try to work out and 


which are particularly valuable. 


| prevent 
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Courtesy of the Bachstitz Galleries. 


tageous policies from fire and theft 
underwriters. 

Some banks look with suspicion 
|} upon loans on which antiques are 


offered as collateral, and one of the 


overcome this unjust discrimination. 

In certain states pernicious restric- 
tive legislation sometimes is proposed 
The Association will make every effort 
to safeguard the interest of dealers 
in such cases and use its influence to 
taxes and duties which are 
unfair to the trade. 





By CANALETTO 


The details of the undertaking, how- 
ever, are not yet ready for publication, 
and they cannot be supplied in com- 
plete form at present. But with ex- 
perience gained by seven years as 
one of the publishers of The Anti- 
quarian Magazine, Mr. Bollinger is 
thoroughly familiar with the peculiari- 
ties of the trade and confident that a 
workable plan can be evolved which 
will bring a stabilization to the antique 
and art trades in the United States 
similar to that now enjoyed in Eng- 
land. 
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ANTIQUE LEAGUE 
NOMINATIONS 


It is announced that the nominating 
committee of the Antique and Decora. 
tive Arts League, Inc., has submitted 
the following names for offices in the 
League: 

For president, H. F. Dawson: for 
first vice-president, Edward I. Farm- 
er; second vice-president, Robert 
Samuels; third vice-president, P. Jack. 
son Higgs; secretary, Edward 
Munves; and treasurer, Roland Moore 

The nominations for the executiye 
committee follow: chairman, Felix 
Wildenstein; vice-chairman, Walter L. 
Ehrich; members, Paul M. Byk, 1, 
Demotte, C. R. Henschel, Francis H. 
Lenygon and Eugene J. Orsenigo, — 

Of the five members nominated for 
the executive committee, the three re. 
ceiving the greatest number of votes 
will serve for three years, the fourth 
for two years and the fifth for one 
year. 

The nominating committee is com. 
posed of the following members: 
Henry V. Weil, chairman; Ralph M. 
Chait, J. R. Herter, A. C. Morse and 
Philip Suval. 

The election of the officers nomi- 
nated by the nominating committee 
will take place at the annual dinner 
of the League, on April Sth, 


VERNET BRINGS 
16,500 FRANCS 


PARIS.—-Some good prices were ob- 
tained at a sale of old pictures and 
drawings at the Hotel Drouot on Feb- 
ruary 21. “La Diligence,” by Carle 
| Vernet, brought 16,500 fr.; two ean- 
vases attributed to Zuccarelli, repre- 
senting shepherds and sheep, 3,400 fr,: 
“Le Portique,” attributed to Hubert 
Robert, 5,000 fr.; “Le Festin,” old 
}panel by Franck, 2,900 fr. 
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LEWIS « SON cossets part) LTD. 


LONDON 





74, SOUTH AUDLEY STREET 


CABLES: LEWILORS, AUDLEY, LONDON 


16, RUE DE LA PAIX 
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PARIS 





DECORATIVE 
FURNITURE 











Pascal M. Gatterdam 
ART GALLERY 


FINE PAINTINGS 
145 W. 57th ST. NEW YORK 


Sole Agent for F. Van VREELAND 
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GALLERY 


29 West 56th Street 


EXHIBITION OF 
MODERN AND 
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SILVER _| 














FRENCH 
WORKS of ART 
Mainly XVIII Century 


DECORATIVE ORNAMENTS 


Furniture 
Paintings 
Clocks 
Porcelains 
Bronzes 


BONAVENTURE 
GALLERIES 


536 Madison Ave. New York 























MILCH GALLERIES 


DEALERS IN AMERICAN 
PAINTINGS 
SCULPTURE 
ETCHINGS 
WATERCOLORS 
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Exhibition of Paintings by 


ALEXANDER WARSHAWSKY 


Russian Paintings by 


IRWIN D. 


HOFFMAN 


March 17th to 29th 


108 West 57TH STREET 


New York 
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37 Avenue De Friedland 


DURAND-RUEL 


INC. 


PAINTINGS 


New York. .... 
12 East 57th Street 
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CONTEMPORARY ART! PROTEST REMOVAL ARTS CLUB TO 

IN JERSEY SHOW OF CARLYLE HOUSE BUILD SKYSCRAPER 
NEW BRUNSWICK, N. J.—Fifty Prior 

sane of painting and sculpture, rep- Vigorous opposition to Henry Ford's 

-_ plan to remove the Carlyle house in 


Something new in New York build- 


ing is promised with the proposed 
resenting well known contemporary 

‘ ; me ‘ Alexandria, Virginia, or any ar his- 
artists, will be exhibited at the New A oe ~ : Gene, any other h 
toric Virginia, house, to Dearborn, 


erection of a twenty-two story sky 
scraper club to house the Union Arts 
Clubs, Inc., of New York. A commit- 
tee of well known artists and builders 
have suggested a site on Central Park 
West, near Columbus Circle, and en 
trusted Louis E. Jallade, architect, 
with the design and execution of a 


Jersey College for Women during the yet : 
week of March 16th as part of the Fine Mic higan, has arisen under the leader- 
ship of Mrs. J. Taylor Ellyson of Rich- 


Arts Festa of that college, arranged aa 
: mond, Virginia, who urged that Vir- 


for students and the general public by| ~~" a Rais 
Miss Joseph Fitzalan Gulledge of the sear pak ove ane Sree eee hee 
) test against any such proposal and, 
if possible, persuade Ford to abandon 
his plan, according to The New York 
Herald Tribune. 


Fine Arts Department. The exhibits 
represent artists of several move 
ments, beginning with the work of 
Walker, Hawthorne and Carlsen and 
extending through such modernists as Mrs. Ellyson is president of the 
Nura, Buk and Schulhof. Association for the Preservation of 
The Festa will «pen at the Lodge,| Virginia Antiquities and of the Holly- 
Douglass Campus, Sunday afternoon, | W00d Memorial Association and is a 
March 16th, with a reception. Through-| member of the Daughters of the 
out the week the exhibit will be open| American Revolution, the Colonial 
to the public at the Lodge from 10 a.| Dames, the Confederate Memorial 
m.to 9 p. m. On Friday, March 21st,| Literary Society and other organiza- 
Huger Elliott, educational director of |4ons. She said that thus far she is 
the Metropolitan Museum of Art, will| Speaking as an individual rather than 
lecture at the Little Theatre on “Our | 0” behalf of any group. 
Most Notable Contribution to Art “IT am protesting with all the 
the Modern Skyscraper.” Proceeds of | strength in me,” she declared, “and I 


modernized Renaissance and classical 
structure to bring into creative and so- 
cial contact, musicians, painters, sculp- 
tors, writers, players, professional peo- 
ple and patrons actively interested in 
the allied arts. 

The first six floors of New York’s 
tallest clubhouse for practitioners and 
patrons of the arts will be devoted to 
a complete combination of social, ath 
letic and creative facilities to include 
an imposing entrance hall, reading 
and lounging rooms, ballroom and din- 
ing rooms, restaurant and grill, gym- 
nasium and swimming pool, card and 
billiard rooms, studios for art, music, 
dramatic and dancing schools, art 
shops and galleries, extensive exhibi 
|tion galleries and an intimate theatre 
completely equipped for music, danc- 
ing, dramatic and talking picture pres- 
entations. The upper sixteen floors, 
| overlooking Central Park and the Man 
hattan skyline, will be reserved for 
studio apartments, studios and sleep 
ing rooms for members of the Union 
famous house away from Vir- Arts Club. 
ade ts ost pee aaa imilat ‘ | Prominent representatives of the art 
£inla s 10 1ieW, as nany 8s ar 


the lecture will go toward a traveling| sincerely hope that Virginians every- 
fellowship fund, being raised to enable | where will join me in my protest. If | 
an art student of the college to visit} Ford and others continue to take our 
European galleries during the summer 
of 1931. 

A symposium of New Jersey muse 2 : : 
ums will be held on Tuesday, at which Mrs. Ellyson pointed out that Ford's 
representatives will be present from) effort to take the Carlyle or some 
Newark, Trenton, Montclair and the| other 
Fine Arts Associations of the state, to 
discuss the place and work of the 


historic places out of the State we will 
be destitute indeed.” 





and business world who are among 

small museum. proposals have been made. PORTRAIT By GERARD DAVID |the charter members include: Louis 
Among the exhibits will be Charles “Some one years ago sought to take Courtesy of the Bachstitz Galleries. | E. Jallade, architect; Edward Johnson 
W. Hawthorne’s portrait sketch of Dr.|from Virginia the Mary Washington of the Metropolitan Opera Company; 


ee Age home at Fredericksburg,” Mrs. Elly “Meanwhile Great Britain has taken | statement by Richard English, man 
Dise or Mother”: Minanns oo Kit. | 80n said. “This home now is one of| steps to stop the transportation from | ager of the Ford agency in Washing 
gaard’s “Johnny Walker's Place”: Man-| the shrines owned and preserved by | England of historic homes such as| ton. 

gravite’s “Man and Horses”; Vincent 
Glinsky’s bust of James Neilson; 
Ernest Lawson’s “Springtime” and 


| Robert I. Aitken, sculptor; Harold 
Milligan, Executive Director of the 
National Music League; George B 
Hopper, builder; Clarence J. McCar- 
thy, illustrator; William Simmons and 
Edgar Schofield, concert singers; S. 


the Association for the Preservation | Warwick Priory. Virginia also will The Carlyle house was’7 where 
of Virginia Antiquities. The A. P. V.|have to take a step at the earliest | George Washington received his first 





: . . ae aaa ; , | Leonard Fink, Joseph A. Byrne, 
Emil Carlsen’s “Still Life, Blue and A. also succeeded in preventing the | possible moment,” she declared. military commission and in which the Charles Walter Alison, Frederic C. 
White.” The exhibits are valued at/| destruction of the Marshall house in The plan to acquire the Carlyle; Constitution is reported to have had| Caldwell, Edwin Singleton and E. E 
$50,000. Richmond. house was revealed recently in a/|its inception. Seelye. 





PHONES: 
Plaza 6034-6035 


RAINS GAL LERIES INC. Auctioneers and Appraisers 


3 EAST 53rd STREET, NEW YORK 


WILL SELL AT AUCTION 


TUES., WED., THURS., FRI., & SAT., MARCH 18th, 19th, 20th, 21st & 22nd 
at 2:15 P. M. Each Day 


A PRIVATE COLLECTION OF OVER 250 


CURRIER & IVES RARE PRINTS 


and ahout 200 War Posters 


Household Furniture & Library of Books 
from the Estate of Aaron de Cordova 


Importer’s Stock of Smokers’ Articles and Novelties 
Also Goods from Private Estates — Steinway Grand Piano 
Exceptionally fine Cinnebar Lacquer Cabinet. Three-part Dining Room Tables, Chippendale, Hepplewhite and Sheraton Chairs, 


Sideboards, Highboys, Lowboys, Desks, Canterburys and other fine English Furniture. Rare American Glass, China, Ivories, etc. 
Sterling Silver, Oil Paintings, Oriental Rugs, etc. 


ON EXHIBITION 
TODAY, SAT., MARCH 15th 
also MONDAY, MARCH 17th Books and War Posters . 

9:30 to 5:30 P. M. will be SOLD Attn”, | 

SPECIAL EXHIBITION ihe . | 

TOMORROW, SUN., MARCH 16th SATURDAY, MARCH 22nd 
2to5 P.M. at 2:15 P. M. 


Currier & Ives Prints, 


Auctioneer 
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LONDON LETTER 


Italian Exhibition to Be 
Extended 

Brangwyn Frescoes Arouse 
Controversy 

Ming Porcelain at 
Sparks Gallery 

Bourdelle Exhibition at the 
Leicester Galleries 


the John 


By Louise Gorpon-STaBLes 


Already a quarter of a million peo- | 
ple have visited the Italian exhibition 
at Burlington House and general in 
terest has been so great that efforts 
have been made to extend the show 
for another fortnight. At first it was 
feared that the necessary preparations 
for the spring exhibition of the Royal 
Academy would render this impossible, 
but means have now been found o1} 
overcoming these _ difficulties. The 
show will therefore remain open unti: 
March 20th, since the Italian govern 
ment has given consent to an extend 


ed loan of its treasures. It is inter 
esting to hear that a considerable 
number of parties have even come 
from Italy itself to study this great 
collection and that Signor Mussolini 
greatly favors the time extension 


Naturally, the public that clamors for 
a longer period in which to see the 
Italian exhibition has but little reali 
zation of the labor involved in com 
municating with the many private 
lenders to the show, nor do they 
appreciate the work involved in alter 
ing the Academy's arrangements. 
+ a + 

As was to be expected, there is 
trouble at Westminster in connection 
with the Brangwyn frescoes. To put 
it politely, “some of the members of 
the Fine Arts Commission, having in 
spected the five mural paintings, are 
not convinced that they are suitable 
for their environment.” Whoever 
imagined in the first place that Brang 
wyn would be likely to produce works 
that would match up well with the 
XIXth century depictions of the Battle 
of Waterloo and the Battle of Trafal 
gar must have been optimists of the 
most unreasoning§ type. Both the 
painter and his critics now find them 
selves involved in an impasse. The 
artist denies knowing anything abou, 
the jurisdiction of the Royal Fine Arts 
Commission or of their particular in 
terest in this particular issue. He has 


simply carried out the wish of the 
late Lord Iveagh that “the paintings 
should symbolize the fruits of the 


Empire, its products and resources and 


that which the Empire represents as 
a factor in civilization.” And assured 
ly the time is now long past when 


bloody battle scenes were considered 
typical of such matters. Our ideas otf 
suitable emblems change with the 
times and in this instance a good 
many of us prefer Mr. Brangwyn’'s 
style of symbolism. Surely no com 
mission could expect the battle scene 
tradition to be perpetuated. 
a om * 

Wall street crashes and Stock Ex 
change thunderbolts may make col 
lectors temporarily oblivious of their 
hobbies, but I am glad to notice that 
there are usually purchasers whenever 





a really fine opportunity occurs to se. 
cure something of rarity and of out- 
standing quality. There is a pleasant 
array of little red “sold” discs on a 
very considerable number of the items 
in the exhibition of Ming five-color 
and blue-and-white porcelain at the 
John Sparks Gallery at 128 Mount 
Street W, which testify to the fact 
that many connoisseurs have recog 
nized the character of the show. The 
majority of the pieces are of a type 
that in former years were seldom 
allowed to leave China. However, dis- 
turbances in that country have made 
native collectors fearful as to the ulti 
mate fate of their porcelains and they 
are therefore more inclined to par 
with them to the European market 
Some specimens in the present show- 
ing even come from the Imperial 
Porcelain Treasury and formerly be- 
longed to the young Emperor, now 
deposed. 

Among the most notable of 
many important pieces is a large 
porcelain ewer, glazed in a blue of 
that bright Mohammedan shade which 
was originally brought from Persia. 
Bearing the Chia Ching mark, its dec. 
oration is in two heart-shaped panels 
which depict boys at play. Another 
unusual example is a small blue and | 
white hair-oil pot, a miniature of the 
larger jardinieres, which bears the 
Ch’eng Hua mark and is patterned 
in underglaze blue with a rare vege 


the 











“ITALIAN INTERIOR” 
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The Art News 


By JOHN SINGER SARGENT 


Recently sold by the Newhouse Galleries of New York and St. 
Louis to Mrs. Elizabeth H. Fisher of Los Angeles, 
California. 


table design. I do not ever remembe) 
seeing a figure comparable to the Ming 
beggar in porcelain, with his cloak 
o£ Chun Yao glaze, his arms, head 
and legs in gilt and the whole mounted 


on a lapis lazuli carved stand. The 
nscription on this piece shows it to 
have come from the Cl’ia Lung co! 


lection. The modeling of the figure is 
remarkable, while the glazed cloak 
with its fine, splashed color is most 
subtly treated. 

However, the outstanding piece in 
the entire collection is probably a 
large Imperial Square Beaker dec 
rated in five-color enamels with fig 
ures, flowers, phoenixes and _five- 
clawed dragons. The form is based 
on the traditional bronze; the colo 
is particularly brilliant, and the red ot 
unusual richness and purity of tone. 
There is also an unusual large porce- 
lain stem cup, complete with its orig 


inal stand. Both are covered with 
yellow glaze and bear in green the 
Imperial dragons chasing the sacred 
pearl. This, too, comes from the Im- 


perial Treasury. The exhibition, taken 
as a whole, is likely to make history 
for the English collector. 


|not have vitality. 


|and the small decorative works have a 


ok cd ce 
The Bourdelle exhibition at the! 
Leicester Galleries is giving London- 
ers a much needed opportunity of 


learning more about this brilliant 
French sculptor. To most of us he has 
hitherto been known but vaguely and | 
by some two or three examples of 
his work. The present showing is 
therefore extremely valuable. There | 
ire both large and small examples | 
in the Leicester show, revealing both | 
the strength and the delicacy of Bour- | 
delle’s genius. The Rodin influence is 
clear in many of the figures, but it is | 
an influence much modified. With | 
great versatility he essays excursions | 
into sculpture, now suggesting the | 
classic, now the mediaeval, all of them | 
free from discordant notes. 

The symbolic figures instead of hav- | 
and suavity so often | 
these themes are 
strangely vital and suggestive, for 
Bourdelle’s chisel seems to have been 
incapable of executing works that did 
And the accusation 
of theatricality, so often leveled at 
him, remains undeserved. Some of 
the portrait heads are especially fine 


ing the nullity 
characteristic of 


delightful grace and beauty. It is a 
testimony to this very interesting ex- 
hibition, that although the majority 
of the sculpture was intended to be 
seen in the open air, it seems no less 
acceptable within the walls of the gal- 
leries. 
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RALPH M. CHAIT 


600 MADISON AVE., N. Y. 


at Fifty-Seventh Street 


Exhibition of the 


H. G. QUARITCH WALES’ 
COLLECTION OF RARE 


KHMER AND KHMER T’HAI 


SCULPTURE 


CHINESE ART 


Member Antique and Decorative Arts League 
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BALZAC GALLERIES 


OLD and MODERN 
MASTERS 


102 East 57th Street New York 











THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 
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INC, 


PAINTINGS 
OLD ann MODERN 


Decorative 


11 EAST S7TH STREET 
NEW YORK 


484 North Kingshighway Boulevard, St. Louis 
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BOWER GALLERIES 
Paintings 


17th, 18th and early 19th century 
ENGLISH SCHOOL 
DRAWINGS WATERCOLORS MINIATURES 
FAIRFAX HOTEL — 116 East 56th Street, New York 














Chev: Prof. P. FARINA 
AUTHENTICITY — RESTORATION 
OF OLD MASTERS 


200 West 57th Street, New York 
and 1350 So. Sist St., Phila., Pa. 


J. B.NEUMANN 
LIVING ART 
NEW YORK 
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Engravings from Durer to 


PAINTINGS & SCULPTURE 


EXHIBITIONS by 
CONTEMPORARY ARTISTS 
1 to 6 P. M. 


G. R. D. STUDIO 


58 West 55th St., New York 


31 rue de Tournon, Paris 


Picasso 


Catalogs on application 
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| Rare Prints in 
Berlin Sale on 


A pril 29th, 30th 


(Continued from page 3) 

“View of Amsterdam,” “Village with a 
Square Tower,” “Landscape with an | 
Obelisk,” “Landscape with a Cow| 
Drinking,” and “The Mill,” all distin- | 
guished by their early states and the| 
splendid condition of the impressions. | 

A specimen of extraordinary impor. | 
tance is “Faustus,” a proof before the | 
first state and before the retouching 
of the left upper corner. The same 
etching is included in the third state 
The portrait of Jan Uytenbogaert, in 
the fourth state with much burr and 
plate mark, is also noteworthy. 

The collections further include | 
works by Lautensack (six marvelous | 
landscapes), prints by Meckenem, Os 

ade, Leyden, Schongauer and Alt 
dorfer.—F. T. D. 


A merican-Anderson 
Galleries to Sell 
Havemeyer Ar. 


The American Art Association An 
derson Galleries, Inc., has been chosen 
by the executors of the estate of the| 
late Mrs. H. O. Havemeyer, to sell | 
that portion of the paintings and art | 
objects not given to the Metropolitan | 
Museum of Art and now in the Have-| 
meyer home at 1 East 66th Street 














“PORTRAIT OF A MAN” By REMBRANDT | Important paintings, Persian and Mes- . wah 
Included in the sale of old engravings to be held at Hollstein opotamian pottery, Hispano-Moresque | penne Ce = ee ‘ 
and Puppel’s, Berlin, on April 29th and 30th. | — \. or and he ay nie wd a SELF PORTRAIT By REMBRANDT 
peng Had eae, teak Gas Included in the sale of old engravings to be held at Hollstein 
R K¢ -ENT FINDS IN = a a on Me a | Japanese and Chinese art. excavated and Puppel’s, Berlin, on April 29th and 30th. 
ance, e ( er earde i ? 


_— x . es | a ; ’ |Greek and Roman glass and a few 
/ 4 4 » "kK ( ‘se is , St. t | p ‘ . . 
LAKE NEMI SHIPS) th pie k a xi oe “4 ee *. choice antique musical instruments} art 
as ec jee i . *( “ Ss | : : > ore : - 
en ee ee ee 1a" sp. | Will all be disposed of. The collection 
treasure ranks with the most perfect |. : : F 
IME W! tl tl 1 shi bronz of ancient Roman craftsman. | will be brought from the Havemeyet 
4 . , 2» Seco Ss ) ronzes ¢ ancie ( i sg be) c | oh 248 
le i. © a oa ad ily ms . hi apg gos” Posen ' of extreme |20use and placed on exhibition at the 
ake > ay artlls ) s oe ( s SCC > Ss >) 2 a | . 2 s 
oF 1 be pe - bs i - f "th ‘a ios ; tan | American Art Association Anderson 
are r , wer £f O > atel i ortance, San . P 
eres G7 The were - 1 age . vored in | Galleries, Inc., in the near future. 
level, several interesting discoveries This second ship, which suffered in Sie Macemever mannion. ene af the ; : 
were made. The task of removing this|1865 from spoliation during the re- Rig A 7 ners ogee a os ortant one, including examples by| details will be available shortly on 
ship from the mud in which it was) searches of Borghi, lies under the mud rich 4 Mang “9 I a ; amuse oF Goya, David, Delacroix, El Greco, and 
. ‘oer Ave > se 2 P s Cc . . " 5 4 nrt « Yoacas 2 ¢ ‘ . 
buried is a difficult one, but the men|for more than one half of its length an : piso ce . ont ches ye sa groups of important Cassatts and Cour- 
: |tions, represe xr the collec x activ- eae 
employed wave with caution, and if |It is earnestly hoped that some orna, | I 8 1B ac bets. 


Association, of the famous Thos.|in regard to the ultimate fate of the 
2. Waggeman collection in 1905. There| other portion of the Havemeyer col- 
are more than One thousand Japanese) lections. This speculation is now set 
items and, among the rugs, more than} at rest by the announcement of the 
one hundred Chinese specimens alone. coming sale at the American Art Asso- 

The painting collection is a most im-| ciation Anderson Galleries, Inc. More 





these important collections, for which 
several catalogues are now in prepara- 


hoa ; =aangaee : tion. 

; a 2s of ¢ e yn the part of Mr. y ; . . on : 
anything of importance is found, due} ment, not removed by the Romans on - 5 ee ono ; a oe on | Worldwide interest was aroused in The Havemeyer sale will be held in 
care is taken against injury. may still remain under the part thus |@@@ MTs Ee piled > oe C °x! Mrs. Havemeyer’s bequest of paint-| three sections and several sessions. 


Now a pillar of bronze has been | buried. At the present moment work porsnesing and ae gen arya _ art 

iain a« | Objects here ¢ abroz » direct pur- : 

discovered which must have formed has been temporarily suspended, as Pi r. a eae ae os «fgg reel ane tan Museum of Art, as a memorial to| 10th, the Persian and other Near- 

part of a railing or banister on the | the water must further subside before The Be : kept oy , f the her husband, Henry O. Havemeyer,| Eastern works of art on the 10th, 11th 
side of the ship. At the same time | research can continue. However, there | /2€ Japanese section 1s one oO e| 


, : tinne | the president and one of the founders|and 12th and the Chinese and Japa- 
there has been brought to light a gild-|seems every reason to believe that |!argest and most important collections | the American Sugar Refining Com-| nese collections on the 14th, 15th, 16th, 
ed copper roof tile, finished with a other things of artistic value may be of Japanese art that has been offered | pany. Speculation has since been rife| 17th, 18th and 1yth of April. 

beautiful two-faced head, of a faun|found.—K. R. S. Since the dispersal at the American 
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Forwarding and Shipping Co., Inc. 


SPANISH and FRENCH 578 Madison Avenue, New York 
ANTIQUES 
PRIMITIVES 

OBJETS D’ART 
OLD FABRICS 


ings and art objects to the Metropoli-| The paintings will be sold on April 














CUSTOM HOUSE BROKERS, FORWARDERS, 


PACKERS AND SHIPPERS PORTRAITS and LANDSCAPES 























Our many years of experience has placed us in posi- 
tio oO Zg inexcelled and smart service foi romptl 
CUSTOM HOUSE | Clearing shipments threagh the U.S. Cuts. | osu of the 
DEPARTMENT : " 
148 East 50th Street, N York caf _ re? . ‘ . 
With our excellent warehouse facilities, on arrival ol = oe ree x ae vig ENGLISH XV Ill CENTURY 
bel eel nts we have same examined by U. S. Customs | Wickersham 5060 
1 t 1 tions 1e . Trig 4 7 r y _ rg? a 
a Bape Mer Ay gee nts gar Bl |] PARIS BILBAO DUTCH XVI and XVII CENTURY 
and delivered free of all cases and packing material, if 
so desired | 


SPANISH XVII CENTURY 


WAREHOUSE 









































DEPARTMENT We specialize in the handling and packing of works of [ "ie . — Te | VENETIAN XVI CENTURY 
radians, fine serebare, sad Reaeeneld ofce ts Gerrit Vanderhoogt | 
ing and forwarding of domestic shipments | . | 
| Etchings | ALSO EARLY AMERICAN 
‘ - ; On large shipments consisting of work of art, paint- Fifth Floor, Fine Arts Building — . 
PACKING AND | jes ti’ frame, Germany. Italy or Spain, we use {E(f| 410 So. Michigan Ave., CHICAGO and CONTEMPORARY AR1 
SHIPPING DEPTS. Special Van cases which reduce the cost of transpor- _ — 
; tation and packing, and also the possibility of damage 
7 
NEW YORK ‘ Dealers and Collectors 
Office: Warehouses: Dikran G. Kelekian are invited 
17 STATE STREET 507 WEST 35th STREET 
Tel. Bowling Green 10330 323 EAST 38th STREET 


Tel. Ashland 7637 | Works of to visit our galleries 
LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
(Cameron-Smith & Marriott, Ltd.) Cable Address: Kamsmarat Art 


6-10 Cecil Court, St. Martin’s Lane, W.C.2 (Tel. Temple Bar 3042) 


or communicate with us 


regarding purchase or sale of 











Represented in Boston, Baltimore, Washington, D. C., Chicago, Bankers Trust Building paintings or collections 
Philadelphia and other parts of the U. S. and all 598 MADISON AVENUE 
principal cities of the world. Northwest corner of 57th St., New York 





Opposite American M-ssion, Cairo 


ZA , , 
Member he Antique and Decorati tris League 2 Place Vendome, Paris | ‘N 3 ~~ ~ PROSE 
SW we , 





























“SAINT CATHARINE,” WOODC 
Included in the sale of old engravings to be held at Hollstein and Puppel’s, Berlin, April 29th and 30th. 


COMING AUCTION 
SALES 


AMERICAN-ANDERSON GALLERIES 


RU DKIN-SCHAEFER ET AL | 
FURNITURE AND ART 
Exhibition, March 15 
Sale, March 20, 21, 22 
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interior, an inlaid satinwood and ma- 
|hogany sofa table and a “drum” table, 
circa 1800, with the frame panelled to 
simulate eight drawers. Also notable 
in the English group is a small Queen 
| Anne walnut writing desk on a 
|/mounted stand with slender legs. 
Among the outstanding French 
pieces is an inlaid tulipwood poudreuse 
of the Louis XV period, veneered in 
matched tulip and rosewood with 


| bandings of holly and sycamore. Direc- 
include a pair of} 


toire specimens 


charming little merisier wood com- 


|modes, a small ivory lacquered and 


A collection of 520 items, including | 
French and English XVIIIth and early 
XIXth century furniture, a small but} 
interesting early American group and | 
objets d’art, such as ceramics, early | 
glass, needlework pictures and _ bibe- 
lots will be sold at the American Art 
Association - Anderson Galleries, Inc., | 
on March 20, 21 and 22. The con- 
signors, Katherine Rudkin, Bertha 
Schaefer and Katharine Hartshorne 
have been especially 


interested in/|from 


carved fauteuil, covered in rose velour | 


and a small pine cabinet with etagere. 
The smaller Louis XVI pieces number 
an acajou canape with serpentine 
carved back; an acajou and kingwood 
“bonheur de jour” and a Provencal 
fruitwood buffet charmingly carved 
with leafage and flowers and having 


foliated steel key plates and hinges of | 


fine design. A pair of interesting fruit- 
wood encoignure cupboards also come 
Provencal. Other’ interesting 


small pieces suited to apartments or|items in the French group include two 


small houses. 
English, French and Dutch paintings | 
and prints are of decorative interest. | 

The group of English XVIIIth cen-| 
tury furniture includes some interest- | 
ing Hepplewhite specimens, among | 
them two secretary book cases, nota- | 
ble for their fine cabinet work and} 
delicate carving and a pair of rare} 
painted beechwood side chairs with 
6hield back, which retain their original 
decoration of painted foliage. Among 
the Chippendale pieces are a set of 
five Gothic splat side chairs and a 
mahogany serpentine card table with 
curved and valanced apron. Sheraton 
pieces number an inlaid mahogany 
“Beau Brummell” with beautifully fitted 


The XVIIIth century! parcel gilded fauteuils of the First 


Empire, in cherrywood carved in clas- 
sic style with human and lion masks. 
Two cabriolet fauteuils in pearwood 
with shield backs are also rare. 


AMERICANA 
Exhibition, March 24 
Sale, March 31, April 1 


The original impression of one of 
the rarest and most interesting litho- 


graphs of San Francisco, showing the} 


town in 1846-7, before the discovery 
of gold and the first etching of San 
Francisco, done by Charles Meryon in 
1855 from daguerreotype views, will 


The Art 'News 


By DURER 


come up in a sale at the American Art 
Association - Anderson Galleries, Inc., 
on March 31 and April 1. Colored} 
views, lithographs, oil paintings, draw- | 
ings, maps, etc., relating to the pioneer | 
days of the Far West and largely deal- 
ing with the state of California feature 
the sale. 
Other rare lithographs include the 
(Continued on page 27) 





PICTURES WANTED 
We Buy | 


important works by J. L. Agasse, A. | 
Anker, J. J. Chalon, F. Buchser, H. 
Fuseli, R.A., Liothard, De la Rive, 
G. Segantini, A. Toepffer, B. Vautier, 
R. Zund, etc., and all other SWISS | 

artists of the 19th century. 


SWISS engravings of views and 
costumes and old Swiss stained 
glass panels. 


es 
Also important pictures of Mod- 
ern 1830-90, and Impressionist 
Schools, French, German, and 
Italian. 
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INDEPENDENT GALLERY 


7a, Grafton Street, Bond St., London, W1 


PAINTINGS 


Oil Painting by Richard Parkes Bonington 


ry” » |} 
I 
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and DRAWINGS 
by OLD and MODERN MASTERS 








MAX ROTHSCHILD 


PICTURES BY OLD MASTERS 


A. VAN DYCK 
‘Portrait of a 4sentleman” 
1444 323 


THE SACKVILLE GALLERY 
28, Sackville Street, Piccadilly, London, W.1. 
Cables: ‘““Objedar, London” 
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HE FINE ART SOCIETY, Ltd. 


hlished 1876 


FINE PRINTS 
BY OLD AND MODERN MAS 
Enquiries Solicited. 


TERS 
Catalogues Free. 


148, NEW BOND STREET, LONDON, W. 1 


¢ London 


La 








* | 
G. & L. BOLLAG, 89 Freie Str. | 
ZURICH, SWITZERLAND 


Please write particulars to 


Mme. LUCY BOLLAG 
Hotel Montclair, Lexington Ave. at 49th St. | 





New York City 
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OLD MASTERS 


ARMS & ARMOUR 


CYRIL ANDRADE LTD., 
24 Hanover Square, London, W. 1 


La Collection D’Estampes 


31 rue de Tournon, Paris 





ANTIQUES 


Engravings from Durer to 


Picasso 
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“THE HOLY FAMILY WITH THE THREE HARES" 





By DURER 


Included in the sale of old engravings to be held at Hollstein 
and Puppel’s, Berlin, on April 29th and 30th. 


COMING AUCTION 
SALES 


(Continued from page 26) 
rare “California and Oregon Stage,” 
San Francisco 1872-5; the print of the 
clipper ship ‘Flying Cloud,” dated 
1852; the clipper ship “Warhawk” at 
sea, by G. J. Denny, 1880 and a colored 
view of Sutter's mill where gold was 
first discovered in California. Views 
of the Golden Gate, mammoth trees, 
the Vigilantes, mining, rural and early 
railroad Pacific Mail Steam- 
ship subjects, and views of San Fran- 
cisco are further items sure to arouse 
the enthusiasm of Americana collectors. 
The rare Currier lithograph taken 
from Telegraph Hill, April 1850, by 


scenes; 


William B. McMurtie, draughtsman of 


the U. S. Surveying Commission and 
views of the San Francisco fire of 
May, 1851, are also included in the 
sale. 


The old maps include one showing 
California as an island, done in Paris 
in 1705; a map of Central California, 
exceedingly rare and thought to be the 
first detailed map drawn from actual 
survey of the mining regions and a 
very rare and important specimen is- 
sued to promote a_ transcontinental 
railroad, New York, 1846. 

The session of the sale devoted to 
books consists almost entirely of 
Americana, including some interesting 


Revolutionary material, rare docu- 
ments and books relating to Cali- 
fornia, broadsides, first editions and 


documents bearing on the “South Sea 
Bubble.” 





REINHARDT 


730 FIFTH AVENUE 








SIR THOMAS LAWRENCE 


OLD MASTERS 


MODERN FRENCH and 
AMERICAN 


MASTERS 


GALLERIES 


NEW YORK 








| on 


The Art News 


Rains GALLERIES 


CURRIER AND IVES 
PRINTS, FURNITURE, ETC. 


Exhibition, March 16, 17 
Sale, March 18-22 


Over two hundred and fifty Currier 
and Ives prints will appear in the 
sale to be held at the Rains Galleries 
March 18th, 19th, 20th, 21st and 
22nd, according to the announcement 
made by the Galleries. These come 
from a private collection, and together 


| with about two hundred war posters 


and books will appear in the Saturday 
afternoon session, March 22nd. 


Hepplewhite and Sheraton chairs and 
other English furniture as well as a 
large variety of other pieces. The 
American items include old glass and 
china, ivories, silver and oil paint- 
ings. The entire collection will be 
on public exhibition Sundav. March 
16th, and Monday, March 17th. 





Christies, London 


CONANT MORRISON 
ET AL SILVER 
Sale, March 26 


cuniane 




















| A small sale of old English silver, 


27 


a 


Among the furniture to be dispersed | from the collections of Roger Conant, 
during the sale will be Chippendale.| sq. Major J. A. Morrison and the 


late Major John Hunter Reynolds and 
other consignors, will be held at Chris- 
tie’s on March 26th. One of the out- 
standing items in the dispersal is an 
Elizabethan cup and cover of rock 
crystal and silver gilt, bearing the 
London hall mark, 1572, and the mak- 
er’s insignia of Thomas Brampton, 
well known for his fine standing salt 
of 1569, the property of the Vintner's 
Company and illustrated as a frontis- 
piece in English Goldsmiths and Their 
Marks, by Sir C. J. Jackson. The top 

(Continued on page 28) 
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DISTINCTIVE FRAMES 


=, 
— f 


wit} 


{7 


{i 
} 


A 


nnn 








Meth AMAIA PTT ERICA EL RRS CF 
? 


WE couaaPes vanes seerde bed 


AIDS TO 
PROPER 
FRAMING 
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HAND CARVED ANTIQUE FRAMES 
HAND CARVED MODERN FRAMES 


ANTIQUE MEZZOTINT FRAMES 


TAPESTRY MOULDINGS 
WOOD CARVINGS 
PERIOD MIRRORS 


is shown in our galleries. 


erd. 


thereby beautify it. 





A painting, be it old or new, must be graced 
by a frame whose tones repeat the harmony 
of colors of the subject. 


The frame must coincide with the details in 
the picture, to strengthen its perspective and 


One of the toremost collections of rare Antique frames in America 


A picture painted in a certain era must be 
accorded a frame which corresponds to that 


ly 


i er 


Our reasonable prices and the superior quality of our stock recommends 


them highly to the trade. 


234 East 59th Street New York City 


Member Antique and Decorative Arts League 
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COMING AUCTION — a | N 
4 4 = 
SALES { MARGRAF & CO : 
* 
(Continued from page 27) 
| March 
of the cover of the present cup much Eng! 
resembles that of the Vintner salt. . othe 
Brampton was also the maker of the a 
rock-crystal and silver gilt salt cellar sareh 
of 1577, sold at Christie’s in 1902 for ” and 
£3,000. XIX 

Two Charles I specimens are also of of 

considerable, if lesser interest than March 
oh zal A 

the Brampton cup and cover. The one aa. 

is a salt cellar of unusual form, dec Bert 

orated with silver-gilt straps and shor’ 

brackets and surmounted by a spray 

of red coral, made about 1630. The 

other is a plain goblet, supported on a . 

, ; op CAPR , RR” : 3 wher March 
tall slender baluster stem, bearing LANDSCAPE WITH TOWER By REMBRANDT Tall 
the maker’s mark, CC, with a tree be Included in the sale of old engravings to be held at Hollstein 
tween and two pellets above. and Puppel’s, Berlin, on April 29th and 30th. 

The majority of the other silver in — 
the sale dates from the XVIIth and pat med 
XVIIIth centuries. Among the pieces UCTION S LES | sent to Baroness Burdett Coutts t Mareh 
with maker’s marks are a pair of vase A A enlist her help; November 16, 1854 1) prop 
shaped tea caddies by Philips Garden, 7 F By ME ire cdc bad oS dicks $2,906 Cont 

02 *kens “‘harles ‘ Oo Fe e 
1743; a twohandled cup by Matthew REPORTS [102 ;Diekens; Chartes, Letter to Balle | 
Walker, Dublin, 1723; a circular dish Ce nt ee 
by Edward Workman, Dublin, 1714; 116—Fielding, Henry The History o F 
a Queen Anne plain tankard by John Re ne ee Fons Jones, a Foundling London 

¢ A > iis ms pedie , a TTON- TTON-GILLET-RITC : 74%, first edition and first issue; Tem- ai 
Langwith, York, 1706; a small choc 0 Books and Autographs “gl eee $1,251 Unter den Linden 21 The building erected about 1780 } 
late pot by Paul Lamerie, 1732; a pair 7 ; cain eke ~ me a fe ed 

- . American Art Association-Anderson | 162 Hardy, Thomas The Duynasts | 
of vase-shaped tea-caddies by Samuel | Galleries, Inc.—The first session of the London, 1903-6-8. Inserted are three 
Taylor, 1749, and a Queen Anne feed-| sale of . books, autographs and manu- autograph letters by the author March 
ing cup and cover by John East, 1712.| S¢ripts from important collections, the Thomas E. Mae ....... err ANTIQUITIES—OLD FURNITURE Gene 

s , property of Mrs. Lucius L.. Button 176a Keats, John. Poems, with vignette April : 

ee Thomas Hatton, Dorothy K. 1. Gillet. | “on title page. London, 1817) te J TAPESTRIES Mast 
' 3 TE Mrs. G. f . Ritchie and others, took Gannon, Ine. ...... ; $1,000 ‘ 
MULLER, AMSTERDAM place on March 11th. ‘The total for the | ;70"" Co. seeeeee Ble | April | 
a 7 ee “ aeeie ies . ‘ Chaucer, Geoffrey. Works of Geof- | ing ‘ 
first session was $49,661.50. Important frey Chaucer, Kelmscott Pt Wood 
~ > Pe . 2ssio 4 sir “chasers ‘ ’ Sco ‘ess 0d- - 
PIJINAPPEL PAINTINGS on ol ‘’ this session and their pur haser cuts by ~. Hooper after Edward MANAGEMENT: 
~ . ; Burne-Jones; initials and borders by Gustav Cramer Prof. Dr. Hermann Schmitz 
Sale, April 8 1 Apperley, C. J The Life of a William Morris. Hammersmith, 1896 f April | 
Sportsman, with thirty-six full-page James F. Drake ; $1,501 lect 

Twenty-eight modern paintings from —* eo wa! —s. “om a 
the collection of J. H. Pijnappel will} jj, gackermann 1842, first edition A. J. ARGHIS BERLIN W. 8, ing 
be sold at the Frederik Muller Galleries | 39 purns. Robert. Poeme. chiefly. in CHINESE ART , 
in Amsterdam on April 8th. These the Scotish Dialect, Kilmarnock, 1786 Pa a hag a ee eereen Unter den Linden 21 

. = - vet > io . - Ss ri erles, ( linese ar collected - . . a i. 
canvases were shown from 1915 to; “rst edition; Arthur Swann. ....$1,000| a7 y Arghis of New York was sold on|fl. Catalogue with 60 illustrations upon request Mareh 
1929 at the Amsterdam Municipal Mu- ” eA Spey mere ee ca ota March Sth, bringing a total of $12,013.00. 
: . rowie Cus d orrT: ) i usc . ; . ‘ . . 
seum, and consist largely of works by De. A. & W. Rosonbach....... 02.056 lg —— See er paras a ; April } 
such Dutch and French XIXth cen-| 72,  Gooper, J. Fenimore. Autograph | 56 Cary — ; —_ a — nant 
tury masters as Israels, Jacob Maris, eI Rg Raat ala ote I ne! A ges, cg A Rae dg COLL SOLE TTT IT SE IT TT ST PT OTT PRIA 

‘) : , “1826: aad With cover; Leo Elwyn and COmi~ | @ QQ 00,00, 00, 6,0. 0) 00, 00 06 0, 0 000000 0 000 00 000 06 00 60 00 0808 8 eee 
Willem Maris, Bosboom, Mesdag, York, April 10, 1826; D. J. Jeffer pany is ghee ade SODAS ESBS EES ES ES EERE SER YX YX 
Weissenbruch, Ziem, Anton Mauve, Pe. | 8s bee 4 a ‘a ste gees 57 Carved white jade covered vase; S 
“Ra agg See - oe peat i6—Crane, Stephen aggie, a Girl of , ™ ; . & «5 
( harles Jac que and sabe y- = the Streets, presentation copy with de bi pei age delat shad eee a4 May 5. 

The series of paintings by Willem long inscription by the author: In 64—Carved spinach jade “two-handled ~ 
Maris is a large one and includes typi- A. S. W. Rosenbach .. rr vase fitted as lamp; A. Lenssen. . .$450 May 7 
cal scenes of the Dutch countryside.| ‘3 Dickens, Charles 1 Christmas ". oe eeven ene ngures nw lecti 

aete fe q . Carol, London, 1843; uncut, trial ‘Oot a mS, B. da. a 8. $241 : 
By Matthijs Maris is one of the most copy of the first bo + ol oN me i0—Carved green quartz vase fitted as 
interesting paintings in the collection, Sessler ..... aber ooo o $3.25 MOEA SDN. he CHOUNGS 5.0 esis sas $380 ' 
the portrait of a young girl that is! 101 Dickens, Charles. Manuscript a (1—Pair carved spinach jade covered Al 
broadly painted and has a certain in- eount of Caroline Maynard Thompson (Continued on page 29) 


tensity of expression. A painting of 
sheep by Charles Jacque, an Isabey 
from the collection of J. S. Forbes of lelectra ttt tet ted | 
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London, “Children Fishing” by Israels, Y 
a Mauve that ranks with the best of \ CHINESE \4 ORKS _ 
his smaller works and a typical Ziem nN Wi 
vane scene are omer resco ot © WAL ENTINE GALLERY ~ a ae — 
the sale. \ wit 
a Je Se q k * Mrs 
sf ) 167—C 
DORTMUND ARMOR § N fold 
Sale, April 11 § 43 EAST 57th STREET nN 2 TIERGARTENSTRASSE :: BERLIN, W. 10 ME 
x Ame 
A collection of over two hundred § Galleri 
pieces of antique armor, from the col-| § aa ie 
lection of Wenzel Koeller of Dortmund, | «Pavel Jagg- | SEV SSS SSS SCOSCSSOSEOOSOSESOSOOSOSCO OOO SS SOE Was SO 
will be sold at the Frederik Muller | § § ‘ $29,360 
Galleries in Amsterdam on April 11th. | § ok rn 
eg cece ewan consesy| \ MODERN ART \ Telephone: Circle 5952 Room 715 12h 
armor, complete save for two fingers | § po 
of one glove, and bearing the Nurem-| N ADOLPH ALONZO 137—Si 
berg mark. Some interesting early) BRAQUE MATISSE § _ 
helmets are also included in the dis- CHIRICO MIRO § EXPERT RESTORER of OLD MASTERS M6—h 
persal, among them a Gothic salade| % hn 
of German workmanship, circa 1460, | DERAIN MODIGLIANI 119 West 57th Street New York late 
and a domed German helmet of primi- 189 - 
tive type. Other specimens in this} DESPIAU PICASSO : : hog 
category include Italian XVIth century | } \ ay. 
SMI ted enrty movions ot varioss DUFY REDON ‘{( The PROSPER GUERRY STUDIOS mr 
oi he Mitities of the swords is a Ger GROMAIRE SEGONZAC § NOW AT 113 EAST 62nd STREET. NEW YORK = 
. je § 18 a Ger: | 3 EAST 62nd S$ SET, NEW Y¢ ‘ 
man specimen, dating from the XIVth | LURCAT SEURAT § . 
century. Other interesting examples | § Tel: Regent 9530 PLA 
in this group include a Toledo blade} R 
with the mark of the armorer Juan de M4 4 ~ = 
Salcedo, circa 1600, an Italian 10nG |) CO QOQOMODPOABBOL LLOQ LAOS PLP LOLI NL ho Paintings Treated and Restored 
sword of about the same period with a| ——— _ ie Ace 
Brescia armorer’s mark and a few|[j— - - —__—_— a - ‘ the PI 
Italian court swords. The majority ||| — : ' collect 
of signed’ pieces are found in the Span-| || Bryant 7225 Cable address: ture, 
Pri 2 k chibi 
ish group, although a few of the Ital-| N = rilward, New Yor { exhibi 
ian weapons also have maker’s | f Sh ft; ld E l d e — 
A small group of daggers and short | || oO erie ngian ' and § 
/ ions 
swords is also found. The earliest! This | 
specimen in this group is German of| 44 WEST 48th STREET NEW YORK for pr 
the XVth century and is decorated | 4 sold a 
with ivory incrustations. Halberds,| This fine specimen of the early English A true reproduction of an Antique Cup Ano 
arquebuses, pistols, powder horns, etc., | || Art of Silversmithing was made by and Cover modelled from the original prope 
are found in characteristic exampl:s, | William Cripps in London, 1757. made in London, 1764. It is heavily aoe 
largely dating from the XVIth and) silver plated on copper and may also urs: 
XVIIth centuries. Among the arque-| || be had in sterling silver. up oO 
buses are to be found some fine ; se prove) 
wheelock specimens, with the charac Frequent shipments from England of The perfect care and precision of handi- consid 
teristic rich decorations of hunting Antique Silver and Old Sheffield make work which has made our name impor- The 
scenes in engraved ivory inlays. A our rooms always interesting. tant a nes and Decorators for over Thurs 
few crossbows include a Gothic exam.- | rt se rad ° —* is lilustrated in ' “1st, 
ple of the XVth century with armorer’s | 8 reproduction. 7 — 
marks and incrustations in mother-of.- we oa JETBEC 
pearl and ivory. Lees 7 Your correspordence is invited of Bri 
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~NEW YORK AUCT 


American Art Association 

Anderson Galleries, Ine, 

30 East 57th Street 

13, 14, 15—XVIIIth century 
: , “ni oo ‘ ; > . rs P 1 

‘nglish furniture, antique rugs an 

— furniture, the property of the 

iate Colonel James Elverson, Jr., Leon- 

ard L. Stein and others. 


Mareh 12, 


-~h 18, 19—First editions of American 
Maret (nelish authors of the XVIIIth, 
XIXth and XXth centuries, by order 
af “various owners. 


22—French, English and 
furniture and objects of 


March 20, 21, 


early American 


art, the property of Katharine Rudkin, | 
Rertha Schaefer and Katharine Hart- 
shorne. 


Broadway Art Galleries 
1692 Broadway 
Property of Miss 


29 Marion 


Mareh 26, 
Talley. 
Plaza Art Galleries 
9-13 East 59th Street 
Mareh 12, 13, 14, 15—The Lawson-Taylor | 
collection of antiques, 

“-h 20—Early American furniture, the | 
ate ot S. Wolf of New London, | 
) A 
Connecticut. 


FOREIGN AUCT 


BERLIN 
Wertheim 
26—The collection 
Bachswitz. 
Svenonius collection of old | 


of Consul- | 


March 25, 
General 

April g0—The 
Masters | 
April 30—The Renner Zimmermann paint- 
ing collection, 


Holstein and Puppel 
, 30—Two high-class foreign col- 
and German museum duplicates 
valuable engravings, etch- 
oft 


April 29 
lections 
containing 


ings and woodcuts by old masters 
the XVth-XVIIIth century. 
Rudolph Lepke 
March 18—The Vieweg collection. 
HW. Ball & P. Graupe 
April 18-2—The collection of Dr. L. Selig- 


mann of Cologne. 


LEIPZIG 
Cc, & G,. Boerner 
May 5. 6—The Ehlers and Gaa collection 
of old master drawings. 
May 7. 9—Duplicates from the print col- 


lection of the Eremitage. 


AUCTION SALES 
REPORTS 


(Continued from page 28) 


Ss. 2 


$250 


Vases fitted as lamps 3 


Weaver 
Pair 


132 cloisonné enamel wall sconces 


with spinach jade bird ornaments, 
2") 

Mrs. lL. Green ..ccccesss eases cee 
167—Carved Coromandel lacquer eight- 
fold screen; G. A. Bretelle........$220 


MEADE-JOURDAIN FURNITURE 

Art Association-Anderson 
Galleries, Inc.—American and English fur- 
niture, the property of Mrs, M. C. Meade 
and Mrs. V. M. Jourdain, with additions, 
was sold on March 7th, bringing a total of 


American 


$29,350.00. Important items and their 
purchasers follow: : 
35—Arms of Delaware platter, by__ T. 
Mayer; Ginsberg and Levy.......$525 
118—Inlaid cherry tall-case clock, with 
American Eagle marquetry, American, 
circa 1800; J. T. Joseph..........$1,15 
137—Set of three Chippendale mahogany 
ladder-back side chairs, American, 
XVIIIth century; A. C. Goodyear..$675 


146—Inlaid Hepplewhite mahogany side- 
board with shaped front, American, 
late XVIIIth century; kK. A. 
Pa ee eee $1,200 


188—Set of four Chippendale carved ma- 
hogany ladder-back chairs, American, 
XVIIIth century; G. H. Kellogg. . . $600 

Three Hepplewhite carved mahogany 
side chairs, English, XVIIIth century ; 
Mrs. Gordon Belem. ....ccopcces $600 


194 


PLAZA TO HOLD 
THREE SALES 


to the announcement of 
the Plaza Art Galleries, an interesting 
collection of French Provincial furni- 
ture, mirrors, ete., will be placed on 
exhibition Monday, March 17th, to be 
dispersed at the Galleries on Friday 
and Saturday, March 21st and 22nd. 
This froup was assembled in Europe 
for private sale here, but must now be 
sold at auction. 

Another collection of furniture, the 
Property of S. Wolf, Esq., of New 
London, Connecticut, will be sold on 
Thursday, March 20th. This is made 
UD of American pieces of early 
provenance and will doubtless arouse 
considerable interest. 

__ The | scheduled to be sold on 
Thursday and Friday, March 20th and 


According 


\00Ks 


2 : . . - . 

“1st, comprise a collection of first 
editions of American authors, dis- 
persed by order of P. C. Calhoun, Esq., 


of Bride: bort, Connecticut. 





Mareh 20, 21—First editions of American 


authors by order of P. C. Calhoun of 
Bridgeport, Connecticut. 
Mareh 21, 22—Collection of French Pro- 


vincial furniture, mirrors, etc. 


Rains Galleries 
3% East 53rd Street 
, 22—A private collection of over 
250 Currier and Ives prints and about 
200 War posters, English furniture, 
American glass and china, silver, paint- 
ings, etc. 


March 18 


Silo Galleries 


ION CALENDAR | 





40 East 45th Street 
March 14, 15—Early American furniture. 
March 20, 21, 22—Household furnishings. | 


BALTIMORE 


Samuel W. Pattison and Company 


407 North Howard Street 
March 18, 19—Collection of early Ameri- | 
can and English mahogany furniture, 


clocks, Lowestoft china, bronzes, old 
English and French engravings, sconces 
and lighting fixtures, etc., the sale to 
be held in the residence of the late Mrs. 
Frank Foster, 719 Park Avenue, Balti- 
more, Maryland, 


ION CALENDAR 


LONDON 
Christie, Manson & Woods 
Mareh 17, 19—Valuable printed books and 
mss, 

Mareh 19—Old English silver, from 
Farquhar and Sellar collections, 
Mareh 20—Old French and English furni- 
ture, porcelain and a few _Egyptian 
antiquities from the Sellar, Singer and 

Farquhar collections. 
Mareh 26—English silver from the Conant, 
Morrison and Reynolds collections. 


the 


MILAN 
Galleria Geri 
March 20-23—Antique and 


modern paint- 


ings, objects of decorative art. 
ZURICH 
G. & L. Bollag 
Mareh 28S—Paintings and objects of 


decorative art. 


AMSTERDAM 
Frederick Muller & Co, 


April S—Modern paintings from the col- 
lection of J. H. Pijnappel. 

April 11—The armor collection of Wenzel 
Koeller of Dortmund. 


8,500 FRANCS FOR 
VUILLARD CARTOON 


PARIS.—A_ collection of modern 
paintings and drawings and old en- 


gravings was sold at the Hotel Drouot 
on February 21. 
wild drawn 
reached 8,200 fr.; a seated nude draw- 
ing by Forain, 4,000 fr.; Maison 
le Pare,’ canvas Laprade, 
4,100 fr.; a cartoon by Vuillard, repre- 
senting of flowers, 8,500 fr.; 
Paris, XVIIIth century 
French drawings, 8,000 fr. 


A page of studies of 
beasts, by Delacroix, 
“La 
dans by 
a 
views of 


vase 
two 
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OLD FASHIONED HOSPITALITY 
IN A MODERN SETTINGC— 


THE HOTEL 


ONTCLAIR 


LEXINGTON AVE 49" TO 5O™ST NEW YORK 
S. GREGORY TAYLOR, Pres. 
A New, Luxurious, Hotel 


800 Rooms—800 Baths 
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was bought at the Kennedy sale in 
1917 for 210 guineas, and now sold 
for 900 guineas (these were all pur- 
chased by Messrs. Knoedler); two by 
J. F. Herring, sen., cost 440 guineas 


Glasgow and London Royal Mail on 
the Road,” 1845, selling for 780 guineas 
(Knoedler), and the portrait of John 
Mytton, Esq., in hunting costume on 
horseback, 1831, 900 guineas (Acker- 
mann). A pair by C. Cooper Hender- 
son, “The Leeds and London Royal 
Mail” and “The Dover and London 


600 guineas (Banks). 


Among other artists represented in 








SAMUEL H. KRESS, NEW YORK 


Mr. Kress, who is Knight of the 
Crown of Italy, has offered to as- 
sume the expense of the restora- 
tion of many important Italian 
monuments. 


£22,204 FOR 160 
SINGER PICTURES 


LONDON.—The late Sir A. Mor- 
timer Singer’s sporting and other pic- 
tures and various. other properties 
formed an excellent sale at Christie’s 


on February 21, 160 lots producing, | 


£22,204, reports The Times of Lon-| 
don. 
Most of the Singer pictures have 


| been acquired during the last sixteen 


years or so, and the prices paid in the 
sale indicate in a striking manner the 
advanced in market values of sporting 
pictures. A pair by James Pollard, 
“The Derby, 1833,” and “The Good- | 
wood Cup, 1833,” each 14 in. by 24 in., 


were purchased in 1914 for 520 
guineas, and now fetched 1,600 | 


guineas; another pair by the same of | 
mail-coach scenes, 13% in. by 17 in., 
acquired in 1917 for 360 guineas, now’ | 
realized 400 guineas. Ben Marshall’s 
portrait of Sam Chifney on “Burleigh,” 
33 in. by 39 in., signed and dated 1812, 


NORBERT FISCHMANN GALLERIES 


the Singer collection were:—A. Cana- 
letto, the Basilica of St. Mark’s and 
the Doge’s Palace, with fizures—550 
guineas (Leggatt); F. Guardi, a view 
in Venice, with buildings, gondola, and 
figures, 12 in. by 16 in.—820 guineas 
(F. Sabin); G. Morland, “The Farmer’s 
Visit to his Married Daughter” and 
“The Visit Returned,” a pair, circular, 
12% in. diameter—480 guineas (F. 
Sabin); J. N. Sartorius, a set of four 
coursing subjects, 25 in. by 32 in. 
480 guineas (Mrs. Ambrose Clark): 
and a pair of fox-hunting scenes by 
the same, 16 in. by 23 in.—380 guineas 
(Fores). 


One of the most interesting pictures 
in the sale was Ben Marshall’s por- 
trait of “Priam,” winner of the Derby, 
1830, with Sam Day up and with Sam 
Chifney, the trainer, with the Grand 
Stand at Epsom and the racecourse 
|in the background, signed and dated 
1830, 27 in. by 35 in., and this fell 
at 1,250 guineas to Messrs. Knoedler; 


this horse was purchased from Lord | bey” of Sir D. Y. 
at a very large sum for | £140. 

The highest price of the afternoon | 
Messrs. | 
Ellis and Smith for a signed and dated | 


Chesterfield 
| America, 
was 2,400 guineas, paid by 
picture by George Morland, “Outside 
the Bull’s Head,” 1790, the same firm 
also paying 1,160 guineas for another 
example of the same artist, “The La- 
bourer’s Luncheon.” These two pic- 
tures were among the anonymous 
properties, as were also the following: 
Sir J. Reynolds, portrait of Lieuten- 
ant-Colonel Charles M. B. Walton, of 


and now quadrupled that sum, “The- 





Royal Mail,” each 13 in. by 24 in., cost | 
420 guineas in 1914, and now fetched | 


|dock at £120. 








PRINTS SELL WELL 
AT SOTHEBY’S 


LONDON.—On February 25th, some 
good prices were realized in a print 
sale of old and modern masters, held 
at Sotheby’s, which realized £4476.10. 
Among the Rembrandt etchings, the 
highest price was attained by “Rem- 
brandt’s Mother Seated at a Table,” 


for which the Dunthorne Galleries 
paid £345. The Colnaghi Galleries 
purchased the “Bearded Man Wear- 
ing a Velvet Cap with Jewelled 


Clasp,” at £185, and “The Rat Killer” 
for £120. Other of the portrait etch- 
ings aroused spirited bidding, the “Old 
Man with Flowing Beard and Fur 
Cap,” bringing £185 from the Dun- 
thorne Galleries; the “Old Man with 
Divided Fur Cap,” being purchased by 
Gobin for £125; the “ Fourth Oriental 
Head” selling for £150 to the Fine 
Art Society and “Young Man Musing” 
going to Dunthorne for £102, “Blind 
Tobit” was purchased by Mr. Crad- 
Among the landscape 
etchings the greatest interest was 
evinced in “The Windmill” which 
went to Mr. Colnaghi for £155. 

A group of modern etchings was 
also included in the sale, Muirhead 
Bone’s “Etchings of Glasgow” selling 
for £155 and the “Tewkesbury Ab- 
Cameron realizing 


the ist Life Guards, in scarlet mili- 
tary coat, which brought 400 guineas 
(Tooth); J. B. Greuze, portrait of 
Mme. Van Westrenen of Tremaat, in 
white muslin dress, which brought 
720 guineas (John) (this was bought 
at Mrs. Sawyer’s sale in 1889 for 250 
guineas); and J. N. Sartorius, fox hunt- 
ing, breaking cover, signed and dated 
1788, which brought 260 guineas (Leg- 
gatt). 
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PARIS LETTER 


The Pissarro Centenary 

Etchings and Lithographs by 
Gustave Doré 

Paintings by De Chirico 

Relics of the Chateau de 
Chanteloup 

Theatre Settings Exhibited 

In the Galleries: Osterlind, 
Jouelard, Cheval, etc. 


By Pau Fierens 

Camille Pissarro, the “Patriarch of 
Impressionism,” was born on the tenth 
of July, 1830, at Saint Thomas in the 
Antilles. An official celebration of the 
centenary of his birth has been organ- 
ized in the Musée de l'Orangerie, on 
the terrace of the Tuilleries gardens, 
an important retrospective including 
paintings, gouaches, watercolors, 
drawings and prints. Thus the rich- 
ness and variety of Pissarro’s cuvre 
is well shown, in the best possible set- 
ting, for the new galleries of the Or- 
angerie have been opened for this pur. 
pose. These galleries have been re- 
cently transformed for museum pur- 
poses, the rest of the building being 


occupied with Claude Monet's “Nym- | 


phéas.” The lighting is excellent. And 
in addition the moving spirit in organ- 
izing the show was A. Tabarant, the 
most zealous protagonist of Pissarro 
and the author of a remarkable mono- 
graph on him. He has been aided in 
his labors by the four sons of Pissarro, 


| ity, characterized above all by a feel 
ling for nature, which relates him to the 
\landseapists of the first half of the 
|XIXth century, and by a manner of 
| treating peasants which recalls Jean- 
Francois Millet. Without doubt, he is 
ithe most closely connected with the 
|traditions of painting of all the Im- 
| pressionists, Renior excepted. And he 
|is, after Renoir, the one who most fre- 
|quently and most happily portrayed the 
(human figure in the open air. 

| “Le Givre,” in the collection of 
Durand-Ruel, is perhaps  Pissarro’s 
|masterpiece. How well the figures in 
ithe foreground stand out in the atmos- 
| phere. Pissarro’s light does not de- 
istroy the weight of his figures as is 
loften the case with Monet. “Le Givre” 
‘dates from the pointillist period of the 
lartist. From 1887 to about 1892 he used 
la variety of techniques which antici- 


pate Seurat and Signac. Then came/d’Orliac in her charming book Chan- 
ithe final development in his free} fteloup from the XiIth to the XXth 
land uncrystalized style. The views of| Century which has just been pub-| 
|Rouen, of Dieppe and of Paris, dating | lished. 

from the last ten years of his life, Very little now remains of Chan 
|prove that his powers did not decline |teloup, the fortifications, the collec 


| but remained vigorous to the end. 
Although he did not receive much of- 
ficial encouragement during his life- 
|time, Pissarro gave to the Luxembourg 
ithe complete collection of his etchings 
land dry-points. These eighty sheets, 
which have unusual merit, are shown 
jin a separate gallery and if space per- 
| mitted, one might deal at considerable 
length with them for they show a very 
personal technique and feeling. The 
pastels, also, are worthy of 
|treatment for their firm lines prove 
that Pissarro, the Impressionist, 


all of whom are painters and engravers, | veloped the careful and dynamic style 


and possess not a few of their father’s 
works, which they have loaned to the 
exhibition. 

For all these 
exhibition is 
complete. 
is the first time that the government | 
and the National Museums have taken | 
the initiative in honoring an Impres- | 
sionist inthis way. Such a showing, in | 
which a hundred and forty paintings | 
illustrate the artist’s persevering ef- | 
forts, his fresh and varied talent, can 
not fai! to add to his stature. Pissarro 
has at last been given the sanctity of 
official approval. He who was taken, | 
fifty years ago, for a revolutionary, | 
appears now as a master of classicism. 

The exhibition clearly shows the 
various steps in the artist’s develop. | 
ment. The works of his early period, | 
when he was under the influence 


reasons the 
most satisfactory 








of | 
Corot and Courbet, are rather rare, for | 
in 1870, during the Franco-German war, 
he was compelled to abandon his house 
in Louveciennes, which was pillaged 
Probably fifteen hundred canvases and 
studies were burned or otherwise de 
stroyed at that time. However, a 
powerful still life of 1867 and severa) 
somber landscapes in a very broad 
style, suffice to show that before the | 
age of forty Pissarro was master of | 
his form and of his means of expres 
sion. 

A refugee in London in 1870, he| 
there found Claude Monet and became 
enthusiastic over the Turners in the | 
National Gallery. At that time his 
painting became lighter; blue shadows 
and touches of brilliant color were | 
much in evidence. Then, working with 
Cézanne at Auvers and at Eragny, Pis. | 
sarro painted the pictures in the style 
of the “Maison du Pendu,” and it is 
impossible to say which of the two ar 
tists influenced the other. 

Cézanne, obviously, was on the way | 
to become a greater creative artist than 
Pissarro, but itis unjust to say that the 
latter was only an “adapter” who was 
content to experiment and to develop 
the discoveries of his fellow artists 
The exhibition clearly shows, in spite 
of the variety of techniques used, that 
Pissarro possessed a decided personal 
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|which later characterized the fauves. 
'In spite of the uncertainties through 


| which he passed, Pissarro’s work in its | 
Pissarro |entirety remains a harmonious whole, | 
and | possessed of perfect unity. 
It should be noted that this | * * * 


At the “Images” gallery, Paul Proute 
has assembled a collection of etchings 


is better known in France as an illus- 
trator of Dante and Rabelais than as 
an etcher. 


further | 


de- 


| 
| 
| 


jand lithographs by Gustave Doré, who | 


Yet as an etcher he is ex-| 


tremely varied, now showing a trouba- | 


dour-like romanticism, a mode entirely 


out of fashion, and now seeming to 
satirize romanticism and the elegant 


style of his day. 

The series of “Folies gauloises” 
extraordinary vitality. This is, 
the “Ménagerie Parisienne” and the 
“Differents publics,” the best work of 
the caricaturist, which rivals the litho- 
graphs of Daumier. As an etcher, Doré 
has depicted London types, which are 
very sensitively and sharply rendered. 
He has also engraved landscapes, mili- 


has 


jtary scenes and some spontaneous 
compositions which are exotic in sub- 
ject. The exhibition is very timely, 


especially since the humor of the en- 
graver, in certain quasi-surrealist fan- 
tasies, has struck a note which seems 
very modern. It 
Doré was “discovered.” 

x * * 


is time that Gustave | 


We are indebted to M. Jacque Bon.- | 


jean for acquainting us with Chirico’s 
romantic period. In France we have 
never before gained an adequate idea 


of this phase of the artist’s work, as | 
representation of his painting has been | 


largely confined to canvases dating 
prior to 1914 or to those of the last | 
few years. We have therefore felt 


justified in thinking and writing of 
Chirico as a great, though often tor- 


tured poet, but we have ignored the | 
pure painter and great technician re- | 


vealed in the works of his romantic 
period. It has been a long time since 
we have seen certain still lifes and 
landscapes done in Italy between 1920 
and 1925. 
form part 


of the 


These works, most of which | 
celebrated Castel- | 


franco collection in Florence, are re- | 
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markable in their coloristic power and 
give an impression of happy serenity, 
corresponding to a moment of perfect 
equilibrium in Chirico’s work. 

One may also see at the Bonjean Gal- 
lery a series of self portraits done be- 
tween 1908 and 1930, which reveal not 
only thought and 
but are candid expressions of intense 
life recorded in the changing aspects of 
the face of a single man. 

- - * 


The chateau and the park of Chan- 
teloup, near Amboise, have played a 
great role in the history of Ffance 
when a monarchy. The minister of 
Louis XV retired here in the XVIIIth 
| century and it was the refuge of the 
|disgraced Duke de Choiseul and the 
|group of the nobility who sided with 
| him. 
| brilliant years evoked by Mlle. Jehanne 





|tions, the gardens. But memories re 
main....The editor, J. O. Fourcade 
has had the excellent idea of bringing 
together in a little exhibition organ 
ized to celebrate the appearance of 
|Mlile. D’Orliac’s book, a precious col- 
lection of documents relating to 
|Chanteloup. Two panels by Houel, 
done in 1765, give the best idea of the 
|appearance of the chateau in its period 
of splendor. A portrait of Choiseul by 
Van Loo occupies the place of honor 


Chanteloup has also known those | 


We must mention that Mlle. D’Orliac 
has reproduced in her fine book an- 
other portrait of Choiseul which she 
attributes to Duplessis. Indeed, this 
portrait seems to have served as model 
for Madame Labille Guiard whose mas- 
|terpiece, the famous portrait of 


intellectual effort, |Choiseul, shown in 1926 in the exhibi- | 


‘tion of Women Painters of the XVIIIth 
|Century, is dated 1786. 

Other minor problems in scholarship 
and iconography, especially those per- 
|taining to the portraits of Mme. der 
|Barry appear in connection with the 
\exhibition. Both the book and the ex- 
|hibition illustrate delightfully varying 
lepisodes in the history of Chanteloup 
land recreate the characters who lived 
lin this chateau, probably built by Rob- 
ert de Cotte. 

+ . 7 


At the Galerie de France, the history 
of contemporary decor in the theatre is 
surveyed by means of a _ series of 
isketches and designs by Leon Bakst, 
| Picasso, Braque, Fernand Leger, Rou- 
ault, Jean Hugo and twenty other ar- 
tists. Almost all of these designs were 
ordered by Serge de Diaghilew and 
were used for the Russian ballet. 
Others were made for the Swedish bal- 
lets of Rolf de Maré. It is interesting 
to study in the decor of the theatre the 
lreflection of all the formulas in paint 
ing which have rapidly succeed each 
other during the past twenty years: 
fauvism and cubism, expressionism, 
etc. We also noted that the French 
decorators were more interested in 


‘color and costume than in’ the 0 
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a 
Tan. 


ization of space, It is the Native 


Russians who have conceived the fines 
constructivist stage sets. This exhibi. 
tion at the Galerie de France wag oles 
organized for the purpose of launching 
a new book, by M. R. Cogniat, entitled 
Decorations in the Theatre. It appears 
in the series “Chroniques de Jour” 


* * * 


There has recently been great actiy. 
ity in the galleries, and a number of 
the present exhibitions deserye Dar. 
ticular mention. At Brummer’s, An. 
ders Osterlind reveals an emotional jp. 
tensity, that relates him closely to 
Viaminck, and a fine feeling for his ma- 
terial reminiscent of Segonzac. Oster. 
lind has indeed a rich temperament 
Adrienne Jouelard, at the Marcel Berp. 





heim Galleries, shows lively canvases 
full of movement and lyrical feeling. 
In them one sees children racing abou} 
in joyous freedom, boxers using every 
ounce of their strength, skaters gp. 
cling in vast landscapes—al] painted 
| with great gusto. The gayety of these 
|two artists is in strong contrast with 
| the temperament of Marcel Roche at 
|the Bruet Gallery, a scholarly and re. 
|flective artist, whose simple and trans. 
parent marines are particularly admir. 
able. Cheval, at the Dru Gallery, js a 
young colorist who is both serious ang 
subtle. His figures are enveloped ip 
jtones of atmospheric warmth, some. 
times a trifle opaque. He has also done 
jsome Spanish landscapes which are 


| ° 
‘not without grandeur. 
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Calend f Exhibit in’ N York 
- aie 
: sekerman Galleries, 50 East 57th St.—) The Fifteen Gallery, 37 West 57th St.— , Museum of Modern Art, 730 Fifth Ave.— INC. 
Etchings and Prints by American and Watercolors by Herbert B. Tschudy Exhibition of paintings by Paul Kleé 9 
, British Artists and a group exhibition of paintings, and Max Weber and of sculpture by 
&£s 125 East 57th St water colors, drawings, prints and Maillol and Lembruch, to March 30th. | 
, s Agnew Sons, VAST oO¢th St. sculpture, to March 15th. Oils, wate , _ : ’ 
ee aatere. colors and drawings by Isabel Whitney. ppg ey camped a mt A ‘ith Bereot RICHARD VITOLO RICHARD E. ENRIGHT 
March 17th to 29th. — , and Eighth Ave.—Exhibition of modern > ; ; oon ; | 
" american Art Association, Anderson Gal- ; 3 ceramics and textiles by the Keramic President Vice-President 
jeries, Ine., 30 East 47th St.—Exhi-| Fifty-sixth Street Galleries, 6 East 56th Society and Design Guild of New York, 
pition of Watercolors by Fred Pye, St.—Sculpture and drawings by Vincent March 19th through April 2nd 
and decorative panels and screens by Glinsky, landscapes and marines by | Nati Arts Cleb. 18 Gre Bet = 
M. Elizabeth Price, to March 15th. One Jacques La Grange and paintings and ae vt Bis Big egy so, Me per 
hundred etchings shown — under the prints by Frederick Detwiller, to March ioe af ia. oa d 
iuspices of the American Art Dealers 15th. Sculpture by David Evans; Diana ’ +) - 
' ‘Association, March 17th to April oth. Thorne’s “Dog Basket of Etchings, National Association of Women Painters C ld and (x yntemporary 
| ' ee portraits and other works; and flowe) and Sculptors, 17 East 62nd St.—Ex- a 
“in American Place, 509 Madison A ve.— paintings by Jane Peterson and Mrs hibition of watercolors and black and < V/ 
Exhibition of 27 new eee oe Pliny Fisk, March 17th to 29th. whites, to March 29th. iYLasters 
‘eorgia O Keefe, to Maren ath - : : ’ 
‘Twenty-seven new paintings by Arthur| GR. D, Studio, 58 West 55th st.—lx-| J-_B. Newmann, New Art Cirele, 9 East : _ 
« Dove, March 22nd to April 22nd hibition of work in black and white. to sith St.—An exhibition of paintings and 
’ ® March 15th. gouaches by Max Weber, to March 28th. 
i ’ on’ P 353 West . . , ' 
imerican Women’s Association, 353 West the New School, 465 West 23rd St.—E 
sith St.—Third mw wee of | Gainsborough Galleries, 222 Central Park hibition of eceat work ef the Demers 
y . Artist Group of the Association, South.—Old and contemporary masters . are q o a : 
ne rch 18th: ns Guild, March 17th to April Ist 222 West 59th Street New York 
: Gallery of Living Art, 100 Washington) New York Public Library, 476 Fifth Ave.— 
(rden Gallery, 460° Park \ve.—Seventh Square East.—Permanent exhibition of Corridor, third floor, early views of 
, innual exhibition with the New York progressive XXth century artists American cities. Room 316; exhibition = rs 
l chapter of the Landscape Architects of lithographs and wood engravings by 
t Society, garden sculpture, garden furni-| Paseal M. Gatterdam Gallery, 145° West Honore Daumier, to March, 1930. Room . _ ne 
ture and drawings by_C. Bacheler Nis- 57th ibition of American paint 321; exhibition of portraits in lithog- ae . 7] 
bet, opening March 17th. ings. raphy, through March Iexhibition of 
m - 50 books of the year by the American 
(rt Center, 65 East 56th St.—Fifty Prints ioldschmidt Galleries, 730 Fifth Ave. Institute of Graphic Arts, Room 112 BRIMO DE LAROUSSILHE 
of the Year, shown by the American Old paintings and works of art e ; : 7 5 
Institute of Graphie Arts, to March 29th. New York School of Applied Design for 
l Lady Diana silverware, shown by the ‘rand Central Art Galieries, 6th Floor, becbog ers 160 Lexington Ave.—General 
a : : e ‘ ‘ . : ‘a Ter ine Point y , > 1ti0n 
' Towle Manufacturing Company, March Grand Central Terminal—Paintings by oxnte WwW ‘ fA f Cc il ti 
- I7th to 29th. Students’ work shown by) Felicie Waldo Howell, Georg Wharton Newark Museum, Newark, New Jersey.— or so rt or Oo ec ons 


he West 75th Street) Branch of the Edwards and Bruce Crane, and a por- 


the : ; 2 : exhibition of floor coverings dating 
‘ Ethical Culture School, March Isth 5 aoa of Miss Helen Morgan by Robert from primitive to modern times and a TAPESTRIES — PAINTINGS 
2 ‘ Work by the New York Societys Brackman, to March 15th. Paintings . : 


29th new group of costume dolls, to April 














of Craftsmen and Mexican crafts, semi by Walter ‘fer ind Wilson Irvine 10th i 
scemanan March 18th to 29th . From Early Middle-Age to the Renaissance 
; Newhouse Galleries, 11 East S57th St.— 
Babeock Art Galleries, 5 East 57th St.— Hackett Galleries, 9 East 5éth St.—Paint American paintings. 
Recent paintings by Henry S. Eddy, to ings by Paul Henry, to March 22nd. . 34 Rue Lafayette, and 
Marcel bth Watercolors by Julian ' . ’ ° we = Arthur U. Newton, 665 Fifth Ave.—Paint 
satyody, March 17th to 29th. ao eae yar Ba ~~ 667 Fifth Ave— “ings by XVIIIth century English mas 58 Rue Jouffroy (Boulevard Malesherbes) | 
q 2X ) oO oO t ) its of e ye ters | 
Balzac Galleries, 102 East 57th St.—lx 1929 and lithographs by Currier and 7 P PARIS 
I of sculpture by Jadwiga Boh Ives, through March. Wilana and de Cordova. Ine. 18 East 
acai to March 22nd Drawings , ' . otth St.—Spanish and French antiques a — . 
oe Constantin Guys, March 17th to 3st Vv. Jackson Higgs, Il East 54th St.—Anu primitives, objets d'art : — 











thenticated old masters _ - — (a 


; Opportunity Gallery, The Art Center, 65 
Barbizon Braneh Gallery of the Vit ton Gallery, 630 Lexington Ave.—Exhibi Bast s6th St.—Retrospective exhibition | | L-GUILLAUME 

Center, 140 East 63rd St.—l Jctort tl tion of oil paintings by Jean Jacques selected with the assistance ot Mi 

eevee? > » eseh lara > Sipprell Pfister. through March 16th Contem (ieorge S. Hellman from the works of | FIRST-CLASS PAINTINGS 

through arch 25th. porary American art exhibitors of the season, March 17th to/| ff} Derain, Matisse, Picasso, Renoir, Cezanne, Modigli 

} . gliani, Manet, Douanier Rous- 
Belmont Galleries, 576 Madison Ave.—  paouard Jonas Gailery. 9 East 56th St \pril’ 14th. | seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 
. ‘ o sate * f aa ° D _— . x q ‘4 -f . Tw 
Primitives, old masters, period portraits: Paintings by French XVIIth century | Prank Partridge, 6 West 56th St.—Exhibi CHOICED PIECES OF ANCIENT NEGRO ART 


tion of old English furniture, Chinese 























Roehler & Steinmeyer. Ine., Ritz Carlton artists and ether old masters porcelains and paneled rooms = Se 59 Rue La Boétie, PARIS Ps 
0 » 729.—Paintings by old mas ‘he . eague, 22 et 7 St.— ’ : . t¢ 
ge — saci Miexhibition vin oils — job iy Pearson Gallery of Seulpture, 545 Fifth on — a 
: water colors by contemporary A ee Ave.—Exhibition of portraits of fameus a — 
Bonaventure Galleries, 5836 Madison Ave.— to March ish. me — Z “ og ngs ng by 
Autographs, portraits and views of his - ce : ‘rang under, Mareh loth to s0th Fi ] P ° . 
. torical interest aoomeer ¢ or eS ee Ait ~~ Portrait Painters’ Gallery, 570 Fifth Ave.— irst-c ass aintings 
Paul Bottenwieser, Ambassador Hotel, collection of English sporting prints, Group of portraits of famous persons is 
Suite 504-6.—Paintings by old masters through March by well known sculptors 8 Rue La Boetie 
‘ Rourgeois Galleries, 693 Fifth Ave.—Fine Keppel Galleries, 16 East 57th St.—Ex. "he Potters’ Shop, Ine, 755 Madison Ave, PARIS 
paintings hibition of portrait engravings, through Exhibition of Greenwich House Pot 
: ‘ ‘ March tery, March 17th to April Ist 
Bower Galleries, 116 East 56th St.—Paint _— ; ae ‘ , , . - : - 
ings of the XVith, XVIIth and NVIIIth | pnromas Kerr. 510 Madison Ave.—Antiques, Pratt Institute Art Gallery, Library Build- 
century English school ing, Ryerson Street, Brooklyn—Exhibit 
. 7 Kleemann-Thorman Galleries, Ltd. 575 of drawings by Frank Macintosh and 
james D. Brown, 598 enn Ave.—Ex- Madison Ave.-—Exhibition of new prints sculpture by Allan Clark, to March 31st 
hibition of paintings, porcelains, rare by American etchers. to Murch = 15tl A f ® “ 
fabrics and objets dart. now current , aieanen hn Ruston Vieaji M ret ag ete sine Galleries, 730 Fifth Ave, 
; x a : ixhibition of contemporary = Freneh 
Brooklyn Museum, Eastern) Parkway.) [éth to 29th masters, to March 22nd 23bis Rue de Berri, PARIS (Champs-Elysées) 


B klyn—Exhibition of the A of the rleinhe » Gallerte 2 EK: . a 
eng <i po ignated en a aj pms Antari 1S East 54th Se. James Robinson, @31 Fifth A ve.—Exhibi FIRST-CLASS OLD PAINTINGS 


pictorial photography to March 3tst. tion of old English silver, Sheffield plate 


peace Gilleey, 0 Rees Stth Nte—Ex Jan Kley kamp Galleries, 5 East 54th St.— and English furniture FRENCH FI IRNITTI IRE (18th Century) 


ae Primitive negro srt. 





























hibition of paintings by Jane Berlan Roerich Art Center, Riverside Drive at perencerenceee = 
dina, to March 31st. Knoedler Galleries, I East) sith St.— 103rd) St.—Exhibition of paintings by —= —_ 
Exhibition of paintings by Pascin, to mma Fordyce MacRae, to March 28rd 


Burchard Galleries, 13 East 57th St.—kx March 22nd 

hibition of early Chinese art o Rosenbach Galleries, 15) East Stst) St.— E R N E “y | D E F R E N N E 
Kraushear Galleries, 680 Fifth Ave.— Exhibition of an XNVIIIth century Au 

Butler Galleries, 116 East S7th St.—Deco ; 


Exhibition of paintings by Guy Pene du busson tapestry, through March 22nd . ° 
rative paintings, through March Bois, to M Ra 15th Paintings by 41 Rue de Seine, Paris 
, ue ph Rosenbach Galleries, 202 East 44th St.— 


Carlberg & Wilson, Ine., 17 East 54th St.—- Marjorie Phillips, Mareh 17th to 29th Antiques and decorations 
Exhibition of XVIITIth century. English : - aes — ‘ sis So M O D E R N P A I N T I N G S 


J. Leger & Son, 69: .—Paintings | p —_— ° . : 
and French portraits, primitives and I. Seger & Bom, S28 Pine Avs a Paul Rosenberg & Company. Ine, 647 Early and recent works by Utrillo and Vlaminck 


by old masters 


























sporting pictures : Fifth Ave. French paintings 
vy Galleries, 559 F pel ° oe 
Ralph M. Chait, 600 Madison Ave.—lPx- rae Sets Galleries, 559 Fifth Ave a Schwartz Galleries, 517 Madison Ave.— 
hibition of the Quaritch Wales collec- " , Sporting and marine paintings by vari 
tion of Khmer sculpture Little Carnegie Playhouse, 146 West 57th ous artists a> peer 


, . st.—Paintings by Dorothy B. Jones, _ — : . 7 — N 
Cmambran Gallerien 466 Madinan Aven SENS, Yaak ila nt Ar” Seat A Romie ew rit ave xvinin Hl £69 ” LUCERNE 
4 ition o “rench paintings of the nando *Aeastino ry 4 Ss yi S ane ode 
modern school, including paintings and mand D'Agostin drawings S. A. 3 STIFSTRASSE 


drawings by Natacha Carlu, to March | Little Gallery, 29 West 56th St.—Exhibi 


Sist : tion of silver by modern American Jacques Seligmann Galleries, 3 East ‘ist PAINTINGS BY 











4 : . St.—Exhibition of sculptures by Georg ° ° 

' : on : craftsmen and Lapparra of Paris, Eng , : - : Cezanne, Corot, Courbet, Daumier, De- Bonnard, Cross, Dufresne, Raoul-Dufy, 
a Bg 9% Map al ag ime lish reproductions and antique silver ober, March 16th to April Sth gas, Gauguin, Lautrec, Manet, C. Monet, | Henri-Matisse, Modigliani, Pascin, Roussel, 
ater reese manera §=6SaP ane vi ; Messrs. Arnold Seligmann, Rey & Co. Pissarro, Renoir, Sisley, Van Gogh, etc. | Signac, Utrillo, Viaminck, Vuillard, ete. 
estries and works of art Macbeth Gallery, 15 East 57th St.— Inc.. 11 East &@nd St.—Works of Art 3 poset et totes 
D 1G ‘ : , Ae Original cartoons — by Clare Briggs P a as — ‘ ; 

— en ~~ eat ie ay ey $Y ge pe (shown by courtesy of the New York | Silberman Gallery, 188 East 57th St.— 

. : asuo Kuniyoshi, to April Ist Herald Tribune Syndicate) and water Paintings, objects of art and furniture 

De Hauke Galleries, 8 E 5 St.- colors by Gladys Brannigan, to March 

Modern paintings : ve Soe ee 17th Landscapes by Chauncey K awe Spaeth, Hotel Commodore, Suite 


: ; fe Rvde al 1 etchings by Thomas Hand 28.—Exhibition of early manuscripts, Ch K f J W A | E L I N 
Delphic Studios, 9 East 57st St. Exhibi iaotk, anak ISth to 31st vere , printed books and miniatures as. au mann ” 










































































tion of recent paintings by Thomas rey : , pe . : 
H. Benton, during March. First Ameri-| Macy Galleries, 6th Floor, East Building | Marie Sterner Galtertes, It Bast 57th st. Ancient Tapestries, Point | XIX Century French Masters 
eal exhibitio ‘ tale é Dane mf Exhibition of works by Foujita ind “xhib on 0 main ngs ’ MeCowan 
aii Oe ee other moderns and Menkef, Mareh 15th to 28th Old Paintings, High Antiques | 11 Rue Auber 
Demotte, Ine., 9 East 78th St.—Exhibition | Metropolitan Galleries, 578 Madison Ave— | The Cnon League Club, 1 East 39th St. 23 Faubourg St. Honoré, Paris | PARIS 
of seventeen Virgins, synthetizing art American, English and Dutch paintings wont of a porta — . | 
in France fron the “XIItl to the yrominen perse ns by rcrty Mavis, Maren — $$ —______ 
| XVNth century, ‘ie au Sth ' Metropolitan Museum of Art, 82nd St. and l6th and 17th FET 4 
Fifth Ave.—Memorial loan exhibition of , : : ‘— pa 
Downtown gee soya ; gee warn Pi Valentine Gallery of Modern Art, 43 East 
pa nh Phar hal Oe De, | Gee mares ot Ace S Devine aut | ee nan oF panes Ue Ch 1 P tti 
- Gaylor, to March 3ist. Arthur B. Davies, through March 30th.| OUdot, to March 22nd. aries Fr ottier 
A. S. Drey , - Exhibition of the H. O. Havemeyer col-| Van Diemen Galleries, 21 East 57th St.— ° : 
anc et 660 Fifth Ave. : : lection, through November 2nd. Greek Old masters. Packer and Shipping Agent 
'd works of art. mbroideri beginnin March 17tl GALERIE VAN LEER 
embroideries, eR tad A ‘ ‘ ! > . . 3 . ; o . 2 . . 
Dudensing Galleries, & East 57th St.— Prints (selected masterpieces) ind | Vernay Galleries, 19 East 54th St.—Ex- 14, Rue Gaillon, Paris 
Paintings by Arnold Blanch, to March prints by Winslow Homer continued hibition of needlework and Queen Anne cots ; Pack he Metropolitan Museum 
l5th. Paintings by Arnold Wiltz, March walnut furniture Painting since Cezanne acher for $ Bonig doe ; 
15th to April 7th. —— ——e 3 West Bath St Weyhe Gallery, 794 Lextagtes — | l 
- ‘aintings by John Noble, to March lith Dr: rs } lockwel v ror Mob os a ~ » Deal 
nerand- Reet pe ag 12 East 57th St.— Paintings by Alexander) Warshawsky Dick, to March ‘sth ' be 2 pref es 41 Rue de Seine, Paris (6) seca ana — 
to M:; irch 16th ee el hed Bs ~ cj and Russian paintings by Irwin D. Hoff and drawings by Emil Ganso, March ae - a 
lotte Cullen, March 17¢h to — hat man, March 17th to 29th 17th to April 5th. | 
‘ > 
Educational Montross Gallery, 26 East 56th St.—)|) Whitney Studio Galleries, 10 West 8th St. 
Exhib ition ‘a ae neers. Special exhibition of paintings, draw Exhibition of flower paintings and * 
artists lent by the Mattanotit an acotinn ings and dry points by Alexander Shil garden sculpture, March 17th to 31st 
* Art, to March 17th, ling, March 17th to April 5th. Wildenstein Galleries, 647 Fifth Ave— \ Painti 
Ehrich Gallerie ’ , oT . Roland Moore, Ine., 42 East 57th St.— Exhibition of wood and bronze sculp van VAL ten ain ings 
masters. ertes, 86 East 57th St.—Old Chinese art tures by Allan Clark, to March 15th M & R STORA | F 
Fer Paintings and watercolors by Walte) e © 
efrargil Galleries. 37 East 57th St Morton Galleries, 49 West 57th St.—Paint Gay, March 24th to April 12th ° ° 
Paintings by C. Racheler Nishet watec. rs rs by A. Shampanier o) > and Renaissance , SAR OR 
mia BR ya snag! ee bg Rw see wine y lampani Vamenake Galleries. 060 Pith Ave Gothic and Renaissanc 7 RUE ST. GEORGE 
rints } ta ee ee OM cg rhea Works of art fr Japan and Chine tke . 
Pains Martin Lewis, to March 16th.| Murai Gallery of Contemporary Art, 47 o— ~ ’ oe eee oe cance Wor ks of Art PARIS 
17th ngs | by Ernest Lawson, March West 52nd St.—Exhibition of con- Howard Young Galleries, 634 Fifth Ave.— Basta 2 Ble Masdooard Seed 
seulnt ‘ 29th : Exhibition of garden temporary American art, including oils Selected group of important paintings, aris. Je s ulevar aussmanu 7 ae = 
J e continued, | water colors, prints and sculpture. old and modern, through March. 
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HAVEMEYER COLLECTION AT METROPOLITAN MUSEUM 


Havemeyers Paid ‘From Poverty 


Small Sums For %  — to Riches at 


Masterpieces Metropolitan 


| Gums Durand-Ruel Quotes Watchful Waiting Wins Once 
More and Museum Now Has 
Splendid Collection of XIXth 


Century French Pictures. 


| 
Prices Paid Twenty or Thirty 


Years Ago for Pictures Now 
Appraised in Six Figures. 


os , : , Only a captious and quarrelsome fel- 
The majority of the pictures in the : : 5 ‘ 

; , low could find cause for complaint in 
the accession to the Metropolitan Mu- 


seum of the paintings and works of 


recent Havemeyer gift to the Metro 
politan Museum were purchased by 
Mrs even. Ldbatea the firm Shen lart from the Havemeyer collection 
Durand-Rue!l rhe firm's records, which There can b® no complaint of the col 
go back to 1808, include those of more llection. Its quality is a continued 
than one hundred pictures bought by | source of amazement and delight and 
éven those who knew it before its re- 
moval to the Museum will find things 
|to surpriséi themiiNaver have the pic- 


| tures, sculptures, the Chinese and 


Mrs. Havemeyer. Not all of these pic 
tures were given to tha Museum, some 
have been retained by the family and 
a few are to be sold at auction next 
month, but of those now on exhibition 


M tonishi hh Japanese paintings and screens been 
at the Museum an astonishing majo1 


| Shown so_well 
- came fr is one firm. 1" — 
ity came from this one firm There has, however, been a_ belief 
that the policy of the Metropolitan Mu 


seum to watch and pray for bequests 


In an interview with a member ol 
Tur Arr News's” staff M. Georges 


Durand-Ruel, the present head of the was neither the most dignified nor the 


one most likely to build splendid collec- 


firm, told of the collection’s growth 
from the time when Mrs. Havemeye} 


tions. It is true that no museum could 
as a young girl bought Degas draw hope to compete with all of the great 
ings, and saved from her allowance to 


private collectors and that every mu 
buy a Whistler, to the purchase at 


seum must be dependent upon gifts 
the Rouart sale of Degas’s “Danseuses 


to some extent, but ii should be pos- 
ala barre” for $98,000, sible for a great museum to be some 
“Mrs. Havemeyer,” M. Durand-Rue! 


thing more than a receptacle. Mis- 
said, “was one of the first to buy pic taken persons will always assume that 


tures by the Impressionists. At a time because a museum has magnificent 
when this group of painters was gen 


collections those who direct it must be 


erally despised she saw beauty in their leaders. They do no. understand that 


work and gave to the collecting of a museum cannot become aware of 
paintings the same keen judgment and 


any art form until private collector; 
fine discrimination which she displayed |}have shown the way and prices have 


in her purchases of classical and 


risen to a point beyond the museum's 
oriental art means 
“She was fortunate in having Miss Until the Havemeyer bequest wa 
Cassatt as an adviser and the collec received = the Metropolitan Museum 
had no adequate representation ot 
friend of those painters who were ¥ ae eon gh rte: mgm Pins hes 
eae ma Z ; me “VIEW OF TOLEDO” By EL GRECO still wanting in Gauguins, Van Goghs 
making history; she saw all of theit ; and Seurats and has but two Renoirs. 
There is nothing, apart from prints, 
to indicate that it has heard of any- 
thing later. It is so busy amassing an 
educational deficit that it has no time 
to devote to the acquisition of pictures 





tion owes much to her. She was the 


pictures and chose many of the best 
for the collection. 
$11,000. ‘Torrero saluant,’ a very great, at auction, none of the paintings and} sionists whose value has had phe 
picture, was purchased for $8,000 and | pastels by Degas cost a fraction of} nomenal increases. At an auction sale 
‘Jeune homme en costume de Majo’ for| their present value. ‘L’Attente,’ one of | in 1875, the first at which paintings 
except for those by the most famous | $10,000. The ‘Dead Christ with Angels,’ | his most famous pictures, was bought| by Monet and Renoir appeared, paint-| which might indicate to the public 
salonists, no contemporary pictures which was loans (I to the Museum some in 1895 for $8,000, ‘Lecon de danse, ings by both masters were sold for as that the creation of art was not wholly 
| commanded high prices and even fine years ago, cost $17,000 and ‘Mile. Vic- | for $7,500, ‘The Pout for $4,500 and little as $20. One of these, a Renoir, a thing of the past. This protest is 
torine in the Costume of an Espada,’| others for correspondingly low prices.| was recently sold in New York for} not 
$15,000. All of these are life-size can-| It must of course be remembered that} $125,000. 
Her Manets, all of them superb, were| vases and among Manet’s finest pic-| these were high prices then Mrs 


“The majority of the paintings were 
bought thirty or more years ago when, 


a new one but it may be unex- 
pected. Somewhat to its surprise the 
“The 500 franc Degas, the ‘Danseuse| Museum now finds itself able to an 
bought at prices which seem ridicu-| tres. The five, for which the Have-| Havemeyer was no bargain hunter in| a la barre,’ now in the Museum, had|swer those who insisted that the 


Rembrandts went begging at $50,000 


lous today. For ‘In the Boat.’ a picture | @&%©" paid only $61,000, would be! quality. The picture for which she|an interesting history. Rouart pur-| XIXth century French school should 

whic! a at, & prerure | worth at least $500,000 today paid $98,000 cost its original owner | chased a picture by Degas froma dealer! be represented in its collections. Its 
ch would be worth more than $100, “Except for the famous ‘Danseuses| only 500 frances and yet this is only|in Paris and paid 500 franes for it.| famous policy has won another vic- 

000 today, Mrs. Havemeyer paid only | a la barre,’ for which $98,000 was paid one of many pictures by the Impres (Continued on page 41) (Continued on page 41) 
“ORRHEUS ASKING THE WAY TO HADES” By NICOLAS POUSSIN “CHRIST WITH THE SICK AROUND HIM RECEIVING THE LITTLE CHILDREN” 


THE “HUNDRED GUILDER PRINT”) : By REMBRANDT 
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THE BEGGER by MANET 


647 FIFTH AVENUE, NEW YORK 
57 RUE LA BOETIE, PARIS 


PAUL ROSENBERG & COMPANY, » 
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“MAN WITH A ROSARY” By CRANACH THE ELDER “PORTRAIT OF A MAN” By HUGO VAN DER GOES) “PORTRAIT OF A YOUNG MAN” By AGNOLO BRONZINO 


1ALL SUMS PAID any other in my studio you like, for| the two beautiful flower pieces in the! well command an even higher price.| prices paid but they could not have 
¥ “renews IoC og | Yours is ruined.’ The collector picked| Museum, which would be worth at! Mrs. Havemeyer paid $4,000 for it.| been large. 

FOR MAS I ERI IECES the small picture for which Mrs. Have least $30,000 each today, were pur-| Courbets were bought at prices under “The Havemeyers were as fortunate 

meyer later paid the record auction| chased for $3,000. ‘The Poplars’ sold | $2,000 although one, the ‘Woman with|in the purchases of old masters as in 

for $2,500 and the fine, early ‘Boat’) a Parrot,’ cost $12,000, and these prices | those of modern art. Goya's ‘Majas on 

figure paintings by Corot,| for $1,000. are but small fractions of the present | the Balcony’ was purchased for $50,000, 

pic “The one Renoir painting in the| value of these pictures. the Rembrandts for about the same 

collection, the portrait of a woman sit “Most of the Cezannes in the Have.| price and El Greco's ‘Cardinal Don 

ting near the seashore, is worth at| meyer collection were purchased from! Fernando’ for $45,000, a sensational 

least $100,000 today and might very! Vollard so we have no record of the (Continued on page 41) 


Continued from page 33) price. 
insisted that it “For 
among the most valuable of his 
to fix it. He took it to his|tures today, Mrs. Havemeyer paid 
disliked and de-| from $4,000 to $8,000. The famous 
‘Sodom’ cost $24,000. Monets, notably 


When Degas saw it he 
was a poor picture and that he be al 


lowé d 
studio, worked on it, 
stroved it. To Rouart he said, ‘Choose 
By REMBRANDT “BOY WITH A GREYHOUND” By PAOLO VERONESE 


“HERMAN DOOMER, THE GILDER” 
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RENOIR 
AU PIANO 


DURAND-RUEL 


PAINTINGS 


NEW YORK -- 12 East 57th Street 


37 Avenue de Friedland -- PARIS 
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“THE MAJAS ON THE BALCONY” By GOYA “CARDINAL DON FERNANDO NINO DE GUEVARA” By EL GRECO 


“THE SIBYL” By JEAN BAPTISTE CAMILLE COROT “THE POLISH EXILE—Mme. DE BRAYER” By GUSTAVE COURBET 
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19th CENTURY 


PAINTINGS 


3 EAST 51 
NEW YORK 
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20th CENTURY 


PAINTINGS 




















PICASSO 


STILL LIFE 


ANNOUNCING 


FOR APRIL 
AN EXHIBITION OF 


CUBISM 




















3 EAST 51 





NEW YORK 
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“PINK AND GREEN” By EDGAR DEGAS ‘AT THE MILLINER’S” By EDGAR DEGAS 


“MLLE. VICTORINE IN THE COSTUME OF AN ESPADA” By EDOUARD MANET “TORERO SALUTING” By EDOUARD MANET 


Ra) 
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“THE REHEARSAL ON THE STAGE” 


SMALL SUMS PAID 
FOR MASTER PIECES 


(Continued 


1904. The 


page 30) 


price in ‘Toledo,’ also by 


“THE SOURCE” 


Greco, now considered one of the finest 
and most valuable paintings in 
collection, only $14,000. 

Bronzino portrait was $40,000, the fine 


cost 


Hajs portraits $9,000 each and the de 


Hoogh, one of his’ best pictures 


$52,000. 


By GUSTAVE COURBET 


the 
The 


The Art News 


By EDGAR DEGAS “DANCERS PRACTISING AT THE BAR” 


‘It is almost impossible to estimate POVERTY TO RICHES 
AT METROPOLITAN 
(Continued from page 33) 


tory and it will probably be 
clined than ever to venture 


the present value of the collection but 


it would be conservative to say that 


it had increased ten times in value 


less in 
since its formation.” upon the 


“THE MUSE—COMEDY” 


By EDGAR DEGAS 


troubled seas of collecting in its own 
right. Which is too bad. 
Whether or not the Metropolitan 
fine collection of XIXth 
century painting is, after all, a com- 
paratively minor matter. The impor 
(Continued from page 49) 


deserves a 


By JEAN BAPTISTE CAMILLE COROT 
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JOHN LEvy GALLERIES 





“RT. HON. ANTHONY MALONE,” BY SIR JOSHUA REYNOLDS 
50” x 40” 


WOOO OOMSE DOOM 


PAINTINGS 


XVITIth Century Portraits, Barbizon, Dutch 
Modern French, American 


LOS 
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but there is not one negligible thing 
in the collection, not one which is not 
a really fine picture. 

One of the most brilliant groups is 
that of the eight paintings and three 
pastels by Manet. Several of them 
are life size, full length figures, su- 
perbly painted, vivid portraits. “In a 


Haveme yer 
Collection Now 
At Metropolitan 


SaaS eens 





Boat” is one of the finest and its 
) ‘Continued from page 41) bright color is like a patch of sunlight 
. on the wall. 

tant thing is that the collection is Mrs. Havemeyer’s Dégas were in- 
there where all may see and enjoy it. ternationally famous and those in the 
Moreover it should be seen while it gift to the Museum include many o 
. : aa a Gah ea a his finest pictures. There are the fa- 
. is still shown as a init and its fine mous “Dancers at the Bar,” “The 
| quality is not dissipated among the Foyer,” “The Pout,” “Rehearsal,” 
| ther collections, for never in New ati mae with Chrysanthemums.” Al- 
' York has a group of old and modern | together there are thirty-six pictures 
, , ; : |in various media, probably as splendid 
( isters been shown In which each pic 


mi }a collection as exists anywhere. In 
addition to these there are sixty-nine 
| bronze reproductions of his studies in 
wax of dancers and horses. Only the 
more gracious side of Dégas is dis- 
played here and the pictures are those 
in which the cruel realism of many of 
his works is tempered by admiration 
|for the silvery lights and delicate tex- 
tures of ballet costumes, the colors of 
flowers or hats or graceful poses. 
Courbet is represented by twenty 
fine pictures which include a number 
of portraits and several nudes. Both 
because of the quality of his pictures 
land the recognition given to a painter 
| whose fame has been somewhat ob- 
|scured by his more sensational con- 
temporaries, Courbet’s group is one of 
lthe most welcome. The addition of 
|several of Corot’s finest figure paint- 
ings is also of great value to the Mu- 
seum’s collections. There are nine of 


ture was of such outstanding quality 


4ny one of the nearly one hundred 





Sex 


pictures would have been a fine addi 


tion to the Museum's collections 


Greater interest will naturally at 
tach to the later pictures for although 
the older things are superb, many ot 
them can be paralleled by those in 
other bequests or gifts. The six Rem 
prandt portraits and eight drawings 
are notable additions to an already 
ood collection and provide examples 
of Rembrandt's early work, in which 
the existing collections were weak 
The de Hoogh, the Hals_ portraits, 
Hugo van der Goes, Bronzino and 
Veronese would each deserve a long 
article if given singly 

The five Goyas and two El Grecos 
will be an immeasurable benefit to the 
Museum's Spanish collections Two 
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of the a a ang ; gd Bal ithese and, with the one only recent 

. ee Se ng ‘ are = : : ; 

omy a y vo pat wre aaa = ‘lus ly presented from the Senff collection. 
f especii erest since Vv | : 

Pt ag ye hi nius pos A di the Museum can now correct the im- 
. > ymases S £e Ss » Ss : P : > 

in cog Te oh thas tame ica nn | pression which it formerly gave that 

( a ' ot ilicel The ™M |Corot painted only feathery landscapes. 

* grotes erles e Majas | ’ j j j 

rae and delightful bilan |Monet’s eight pictures include both 

pet ~<a nieehauaiae om ory The |early paintings and those of his mid 

( painted ane graci us : ( oer ( \dle period. The “Green Wave” is a 
‘j is fantastic, fu ot that lively ae > . 

; — he ae sat h £0 othe m aU ad fine, early work, stronger in design 
magin: ’ ‘ > suggests | : : 

agg saaternl in Gave’s wletes ithan many of his canvases, and the 
the $s i é a} ; ‘es | . a 

: El - ma “Toledo” ; tts th two flower pictures are among his 

, > rect > s ‘ ’ e | oa i iditeaaeel 5 . J 

most famous of his landscapes and | be st. Renol on presented by only 

must be reckoned as one of the really | one painting, but that is superb. 

great pictures in the world. In it are In his Bulletin article on the collec 

‘| combined tremendous and_= sinister |tion, Mr. Burroughs writes that “many 


| visitors will be suprised to find so im 
portant a group of paintings as nearly 
in the spirit of the present day as the 
five Cézannes.” Since Mrs. Have 
meyer’s Cézannes were famous, the 
surprising thing must be either to find 
them in the Museum, a surprise quite 
justified by its former neglect of this 
master. or else that things “nearly in 
the spirit of the present day” should 
have been permitted to enter. In any 


drama and masterly painting which 
has seldom been equaled. It is an un 
forgettable picture and its rugged 
masses Of hills and buildings and tor 
tuous sky seem to burn with dark fire 
The portrait of Cardinal Don Fer 
nando Nino de Quevara is also superb 
both as a portrait and a picture. These 
two paintings, with those already in 
the Museum’s collections, make = a 
group of Kl Grecos which is probably 


i en 


ee Oe ee 
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inrivaled except in Spain. case, here they are. It would be pleas 
; | The appreciation of El Greco” in ant to write that Cézanne, like the 
, modern times developed almost con other painters whose work is included, 
temporaneously with that of the is splendidly represented but the pic- 
( XIXth century painters and, though tures, although good, do not include 


any of his masterpieces. The “Man 


he painted more than three hundred 








\ years ago, his work has been so close with a Straw Hat” is great only in 
( ly associated with the modern school ag! and — ee peed 
that it seems to belong more to the : ication a - are, have been surpassed. 1e sti 
( riv “a ry “MAN WITH A STRAW HAT” Sy PAUL CEZANNE ife is ; » of his less rerf 
XIXth and XXth centuries than to the By PAUL CEZANNE Nit is also one of his less powerful 
‘ XVith and XVIIth. His amazing pic canvases, 

tures in the Havemeyer collection | might otherwise pass unnoticed be But it is much easier to make com- | gives is much more real and has much Among other especially notable pic 


serve as a rallying point for the XIXth|come apparent but the fact that the parisons or attempt to measure qual-| more importance than any hypersen- | tures in the collection are two Poussin 
century painters. The test is severe | collection is not completely dominated | ity away from the pictures. At the ex-| sitive balancing. It does not matter | landscapes, four paintings by Mary 
and not all, even of the Havemeyer | by the El Grecos is a high tribute to | hibition the galleries are too dazzling | that the pictures are not equally great, | Cassatt and one by Daumier. 


a a 


pictures, survive. Weaknesses which | its quality. and the pleasure that each picture it is impossible that they should be, (Continued on page 45) 
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“IN A BOAT” By EDOUARD MANET 


Prints Oriental Museum as part of the Havemeyer | prints in a single article of this length | etchings and drypoints by Rembrandt. | makes the Havemeyer print quite un- 
7 Collection were selected with a view | is impossible, as not only are there | Chief among these is a marvelous im-| forgettable. As will be understood 
A nd Classical to strengthening the Museum’s col-| one hundred and eighty-two of them, pression of the second state of “Christ when it is said that this impression 
é 2 lections without adding unnecessary |ranging from  Diirer and Beham,| Healing the Sick” (i.e., the “Hundred | before coming into the possession of 
Collections duplicates. Thus, although the gift is|through Rembrandt, Van Dyck and/|Guilder Print’). The paper on which|Mr. and Mrs, Havemeyer belonged 
beyond any question the most impor- | Claude, down to the work of some of |it is printed gives a glow and a life to | successively to such distinguished col- 
Continued from page 43) |tant that has ever been made to the | our contemporaries, but also a bound | the wonderful chiaroscuro of the com lections as those of Rechberger, Fries, 
‘om the Bulletin of the Metropolitan | Print Room, it is actually far from be- volume containing twenty-nine litho-| position which, taken in conjunction | Verstolk, Price and Fisher, it can be 
rt ing representative of either the ex-| graphs by Gavarni. with the beauty and earliness of the |taken as a model for everything the 
EUROPEAN AND AMERICAN tent or the interest of the original col- Beyond any possible doubt the most | impression (for it was printed before | plate had to yield. Surely it is one of 
PRINTS lection as formed by Mr. and Mrs. H.|important single group among these there had been any wear of even the|the few supreme impressions from 
The European prints given to the |O. Havemeyer. To describe these! prints is formed by the thirty-four | tenderest of the many drypoint lines), | (Continued on page 47) 
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“LA BOUDERIE” By EDGAR DEGAS “THE WOMAN WITH THE MIRROR” By GUSTAVE COURBET 
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“BY THE SEASHORE” 


“THE SOURCE OF THE LOUE” 
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By GUSTAVE COURBET | 


By PIERRE AUGUSTE | 


“THE GREEN WAVE” 
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And Classical 
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(Continued from page 45) 

| What generations of careful collectors 
|have come to regard as the greatest 
of ail etched plates. It is a _ print 
| which in every sense of the word must 
| be regarded as a major work of art, 
}one of the most precious possessions 
|}of the Museum. 


Among the other Rembrandts are 
such famous portraits as the “Young 
| Haaring’” (Rechberger, Buccleuch), 
the Clement de Jonghe, Jan Asselyn, 
and “Rembrandt Leaning on a Stone 
| Sill,” all in their first states, the “Old 
Haaring” (Barnard) and “Rembrandt 
| with a Plumed Cap” (Paar) in their 
| second states, and the Jan Six in its 
third. Among the etched landscapes 
|are an incredibly fine “Three Trees” 
| (Morrison), “The Omval,” and the 
“Cottage with a White Paling” (Di- 
dot). Among the drypoint landscapes 
are those with a “Square Tower, with 
a Road beside a Canal” (Esdaile, Mor- 
rison), and the “Three Gabled Cot- 
tages beside a Road.” Of the figure 
| subjects there may be mentioned the 
“Jewish Bride,” in its first state (Buc- 
|}cleuch, Hawkins, Aylesford), the 
“Young Man in a Velvet Cap,” and 
|the “Old Man Shading His Eyes with 
His Hand.” The nudes are represented 
only by the “Negress Lying Down” 
(Haden). The biblical subjects in- 
clude, in addition to the “Hundred 
Guilder Print,” the “Christ Preaching” 
(i.e., “La Petite Tombe’’), the “Jews 
in Synagogue” (Aylesford, Hawkins, 
Buccleuch), and the “Return from the 
Temple.” 

By Direr there is only an extraordi- 
nary impression of “The Coat of Arms 
with the Skull,” printed on a lovely 
sheet of the most beautiful old ivory 
color. Could one have but a single 
Durer one could not make a more 
feliciious choice than this. His pupil 
Beham is shown at his best by the “Es 
ist kalt Weter” and “Das scinadet nit.” 

Van Dyck’s hand is shown in the 
first states of the portraits of the 
Baron Le Roy, Lucas Vorsterman, Jan 
de Wael, and the distinguished self- 
portrait; that of Claude le Lorrain in 
“La Danse sous les arbres,” “Le Port 
de mer a la grosse tour,” and “Le Dé- 
part pour les champs.” 

After these older men there comes 
a jump in time to Turner, the great 
Englishman, by whom there are three 
etchings and four mezzotints from the 

| Liber Stud-orum, and ‘the Frenchman 
Géricault, by whom we have five lith- 
ographs of great interest. 

Middle XIXth century etching is 
represented among other things by 
two etchings by Corot, a trial proof of 
|Haden’s “Scotch Firs, Inveroran,” 
| Millet’s “Gleaners,” and the following 
prints by Meryon: “Le Stryge, Saint- 
Etienne-du-Mont,” “La Tour de 
lhorloge,” “Le Pont-au-change,” “La 
Pompe Notre-Dame,” and “L’Abside de 
Notre-Dame.” 

In addition to the lithographs by 
Géricault, there are Daumier’s ‘“En- 
foncé Lafayette’; Delacroix’s “Tigre 
royal” and “Lion de l’Atlas”; a group 

(Continued on page 49) 
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Portrait of Mrs. Tyrill by Sir Thomas Lawrence 


Since 1803 the property of the Tyrill family. 
Literature: Sir Walter Armstrong, “Sir Thomas Lawrence,” p. 167 
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of Gavarnis that justifies the high es- 
teem in which he has been held by so 
many sensitive connoisseurs; and six 
Whistlers, of which particular men- 
tion is due the very rare and beautiful 
color print of the “Draped Figure Re- 
clining.” 

By Degas there are five etchings, 
two variants of the portrait of Joseph 
Tourny, the self-portrait, the Loges 
d’actrices, and the unique impression 
of a girl’s head seen in profile (‘‘Buste 
de femme”). There is also a meltingly 
lovely monotype in black and white of 
a “Girl Tying Her Shoe.” 

Miss Mary Cassatt, in addition to 
being the most important woman art- 
Ist of modern times, was not only a 
life-long, but the beloved and intimate, 
friend of Mrs. Havemeyer. It is 
peculiarly fitting, therefore, that she 
should be represented in the collec- 
tion by twenty-three of her charming 
prints, among which there are five of 
the rare and lovely color etchings that 
were not included in the famous set 
of ten color prints. One of these is 
the delightful women and child in a 
boat, “Feeding the Ducks,” of which 
we have not only a most brilliant 
Proof in color but an impression in 
black and white of a very early trial 
State. . 

Among the living artists repre- 
Sented in the collection are Frank 
Short, Marius Bauer (an important 
es of twenty-five), Charles A. Platt, 
=. Y. Cameron, Dodd, Hoyton, West 
and Arms 
Ogre ” pvine such an abbre- 
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SKETCHING AT VILLE D’AVRAY” 


By HONORE DAUMIER 


By PAUL CEZANNE 


classification that they have almost 
literally nothing in common. 

Nothwithsanding the great impor- 
tance, beauty, and rarity of most of 
these prints, perhaps the most inter- 
esting thing about the collection as 
a whole, so large, so varied, and so 
adventurous, is that it should have 
been put together by two people 
whose principal preoccupations lay in 
different and far-removed fields of col- 
lecting. The moral contained in this 
bleak statement is so warm and so 
obvious that it needs no pointing. 
EUROPEAN AND NEAR EASTERN 

DECORATIVE ARTS 

The mediaeval and Renaissance 
sculptures constitute a most welcome 
group of accessions. Of notable in- 
terest are the two stone heads, frag- 
ments of life-size statues representing 
kings. One dates from the late XIIth 
or early XIIIth century; the other, 


|from the XIIIth century. Both are 


superb examples of French sculpture 
of a period when fresh observation of 
nature was gradually transforming 
the earlier conventions. Rhenish of 
the late XIIIth or early XIVth cen- 
tury, the upper half of a stone statue 
representing one of the Foolish Vir- 
gins reveals a more restless, dramatic 
spirit. The crown slightly awry and 
the posture of the right arm, which 
originally held an inverted lamp, per- 
mit the identification of the subject 
represented. 

Two marble reliefs of the Virgin 
and Child take us across the Alps to 
Italy, where a twofold enthusiasm, for 
nature and for classical antiquity, 
gave rise to the Renaissance style. 
One of the reliefs is an early work by 
the Florentine master, Mino da Fiesole 
(1431-1484); the other, a typical work 
of Tommaso Fiamberti, the so-called 
Master of the Marble Madonnas, who 
was active between 1480 and 1525. 
Among the sculptors of quattrocento 
Florence, Mino holds an eminent posi- 
tion; thoroughly characteristic of his 
exquisite, gracious style is the deli- 
cate modeling of the Havemeyer re- 
lief. Without Mino’s genius, Fiam- 
berti echoes pleasantly the achieve- 
ments of more gifted masters. 

In France, the waning Gothic tradi- 
tion was succeeded in the XVIth cen- 
tury by emulation of Italian sculpture 
in the grand style of the High Renais- 

(Continued on page 53) 
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KUAN YIN, STONE, TANG DYNASTY “A LADY AND CHILD AT NIGHT CATCHING FIREFLIES” By YUSHOSAI CHOKI 


SIDONIAN CUP, MOULDED GLASS, INSCRIBED “IASON MADE TERRA COTTA BOWL COVERED WITH GREEN GLAZE, 1ST CENTURY B. C. TO IST 
IT’ AND LET THE BUYER REMEMBER” OR “LET THE 


BUYER BE REMEMBERED” CENTURY A.D. 
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(Continued from page 49) 
sance. In the work of the great 
French masters of this period an es- 
sentially national style developed, ele- 
gant but virile, sophisticated but not 
decadent. These qualities character- 
ize the third Renaissance sculpture in 
the Havemeyer collection, a_ life-size 
Statue in painted terracotta of the 
Virgin and Child, dating from the late 
XVIth or early XVIIth century. Also 
French are two large bronzes of river 
gods, the Nile and the Tiber, copied 
from the antique. They are mounted 
on their original pedestals of shell and 
brass inlay in the style of Boulle. 

The beautiful lustered earthenware 
produced in Spain, chiefly at Valencia, 
in the XVth, XVIth and XVIIth cen- 
turies is represented in the collection 
by an important group of seventeen 
representative specimens. Of excep- 
tional rarity are the four XVth cen 
tury pieces, one of which bears the 
arms of the Morelli of Florence. With 
these may be noted an important ex- 
ample of the tin-enameled ware deco- 
rated in manganese and green, made 
at Paterna in the XIVth century. Our 
plate is ornamented with coats of 
arms and star motives within com- 
partments formed by _ interlacing 
bands, F 
*S se-onaeal slassware of the early 
ah _ hidieeeetian PP sect cage 4 
cludes an muneaal aussie ti. the 
form of a Small beaker of about 1500 
decorated with gilding and enamel. 
Another remarkable Venetian piece is 
a tazza of about 1550 to 1600 with 
Painted and gilded decoration under 
the glass. The splendor of Italian 
textiles in the Renaissance is vividly 
brought to mind by a sumptuous XVth 
century cope of cut velvet. sili 

The Nea, 


Eastern objects in the 
Havemeye) ; 


collection are a valuable 


1/1 of the photo- 
graphs of the paint- 
ings and works of art 
in the Havemeyer 
collection are repro- 
duced by courtesy of 
the Metropolitan 
Vuseum of Art. 
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By MINO DA FIESOLE 





addition to our collections. The 
Persian pottery consists of eighteen 
very fine specimens: seven XIIth cen- 
tury bowls of rare type—namely. 


|glazed earthenware with bird, animal. 


and fish motives modeled in low re 
lief and painted in colors; a large 
bowl of the same period with a freely 
drawn bird in blue; a plate of the 
XIIth or XIIIth century incised with 
a lively design of a rabbit; four ex- 
amples of the colorful turquoise blue 
ware of the XIIth or XIIIth century; 
four charming specimens of the white- 
glazed ware with pierced decoration 
showing Chinese influence, which 
dates from the XIIth and XIIIth cen- 
turies; and a perfect Gombrun bowl 
of the XVIIIth century with a deli- 
eately drawn design. In addition to 
the pottery, there are three handsome 
pages from a XIIth century Egypto 
Arabic Koran; two pages from a 
XIVth century Persian copy of the 
Shah-namah (“Book of Kings’), each 
with a boldly painted miniature in the 
style of the Mongol school; and two 
fine Indian colored drawings of the 
early XVIIth century in the Mughal 
style, one, a portrait of Akbar, the 
ther of Jahangir. 


FAR EASTERN ART 


It is not surprising that collectors 
so quick to appreciate the paintings 
of the French Impressionists should be 
interested also in the art of the Far 
East, in which the Impressionists 
themelves were interested, but the in- 
creasing popularity of the French 
painters has caused practically every- 
body to lose track of the fact that 
Mr. and Mrs. H. O. Havemeyer pos- 
sessed one of the few great collections 
of Japanese art in America, as well 
as one of the great collections of Chi- 
nese art. The importance of the gift 
for the Department of Far Eastern 
Art can scarcely be overestimated. It 
is a remarkably representative collec- 
tion, including Japanese painting 
(scrolls and screens), prints, ceramics, 
lacquers, and textiles; Chinese sculp- 
ture, painting, ceramics, lacquers, tex- 
tiles, and bronzes. 


CLASSICAL ART 


The Classical Department has re- 
ceived as its share of the Havemeyer 


(Continued on page 54) 
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M. JOSEPH DURAND-RUEL 


These portraits of four members of the Durand-Ruel family were painted by Renoir. M. George D urand-Ruel is now head of the famous art firm. 
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bequest nineteen pieces of glass, tw 


glazed terracotta bowls, and one bronze 
helmet (Gallery A 23). The 
represents a made 


glass 
selection from a 
rich collection, so that each piece is a 
choice example of its kind. Together 


they give an excellent picture of the 
variety of techniques, shapes, and col- 
by the 


All are of Roman date except 


ors employed ancient glass- 


maker. 


one Greek ointment vase. As an out- 


standing example we may mention a 


Sidonian cup of the Ist century B.c or 
1.p. It is inscribed on one side “Iason 
made it”, on the other words which 
may be translated either “Let the 
buyer remember,” that is, our “Be 
ware of imitations,” or, more prob 
ably, “Let the buyer be remembered’ 
(i.e., by the gods), following a late 
usage current in contemporary dedica 
tions in Syria and elsewhere. The 
cup is an exact duplicate of one lent 
us by J. P. Morgan and was evidently 
blown in the same mold. Other im 


portant pieces are a molded cup in the 


| dating 


form of a human _ head, in _ fine 
preservation, a bottle with a decora 
tion in red enamel color, a graceful 


‘up with applied threads of blue glass, 
ind two pieces of banded mosaic glass 


The two green-glazed bowls are fine 


specimens of this rare ware, especial 


ly interesting on account of its em 
ployment of lead glaze at this com 
paratively early period (Ist century 


a.p., i.e., synchronous with the Chinese 
pottery of the Han period, which has 
similar glazes). 

The bronze 


thian 


helmet is of the Corin 
beautiful early example 
the VIIth 


the edge 


the 


type, a 
from century B.C 
served for 


The 


the 


holes around 


attachment of lining 


EGYPTIAN ART 


The quality of the two Egyptian ob 


jects in the Havemeyer bequest is in 
keeping with the high standards set 
by the rest of the collection Both 


pieces are stone sculpture, one a com- 
plete statuette, the other a fragment 
of a small statue. The statuette 
good example, typical of funerary fig 
ures of the XIIth Dynasty, and repre 
sents a man, Khnumuhotpe by name, 
wrapped in a long cloak, squatting in 
the traditional posture of the scribe. 
An inscription prays the god Ptah- 
Sokar to provide for his soul. 

The other piece, though a mere frag- 


is a 
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ment, is of much greater importance, 
for its high quality as portrait sculp- 


ture is immediately apparent. The 
‘haracteristics which set Egyptian art 
ipart from that of other times and 


places are so marked that they often 
serve to obscure rather than to reveal 
the merits of a particular example of 
painting or sculpture. This factor is 
almost always present in royal statues 
where, in addition to absolute frontal- 
ity, the presence of the striped head- 


cloth or one of the curious crowns is 
likely to distract the attention from 
the modeling of the face. Indeed, un- 


less one is so familiar with these fea- 
tures to feel that they are a nat- 
ural setting it is necessary to “imagine 


as 


them. away” in order properly to ap- 
preciate the object as a work of art. 

Chance has done this for us in the 
vase of the fragment in question. A 
fracture has carried away all the 


headcloth except a small piece at each 
side of the brow. Otherwise nothing 
‘emains except the face and a part of 
the neck. The portrait of a man is 
before us, and as we look upon it we 
are compelled to admire the mastery 
with which the sculptor has expressed 
the forceful character of a man 
rather than to see just another head 
of an Egyptian king. 


Portraiture in sculpture was carried 


ito a high plane during the XIIth 
Dynasty and we are able to identify 
this head as that of Amen-em-het ITI, 


who reigned from 1849 to 1801 Bc. It 
carved out of figured gray marble 
and is one-third life-size. 


is 
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‘Roerich Museum 
To Sell Many 
Old Paintings 


15th 
contained 


of 
account 


The February number Tut 
Art News of 
the pictures in the Roerich sale, writ- 
Mr. Mather, Jr 
Since several of the paintings special 
Mr 
time 


an 


ten by Frank Jewett 


ly mentioned and 
Mather 
it is 


by 
that 
comment 


praised 
illustrated at 
that further 
upon the quality of the collection and 
the the pictures is 
hardly Mr. Mather’s 
cle has now appeared as the foreword 


were 
probable 
attributions of 
necessary. arti 
to the sale catalogue. 

In the limited space of a newspaper 


article it was impossible to illustrate 


more than a few of the paintings in 
the sale but the catalogue, which has 


just been published, is very fully illus 


trated. Naturally, many of the pic 
tures reproduced are attributed to 
minor masters but they do serve to 


emphasize the qualitative level of the 
whole collection. 
Unfortunately it has been impossi 
ble to see more than a very few of the 
paintings in the collection and photo 
halftones 


graphs or 


unreliable 


are notoriously 


as guides. Yet in every 


case where it was possible to see the 
originals they fully confirmed the im. 
pression made by the catalogue repro- 
ductions. It 


would indeed be the 


Mr. Mather 
speaks if one could always share his. 


pleasant task of which 
or the catalogue’s enthusiasms. When. 
of the and Child 
Simone vs all 


the most important Sienese pic. 


he writes Madonna 


given to Martini by 


as 
means 
ture that has come into the American 
auction market” 
the 


one wonders whether 


author's acquaintance with the 


auction market or the present picture 


is complete. In the Chiesa sale alone 


there were several Sienese pictures 
equal in quality to this painting and 
at least one, the Pietro Lorenzetti 
triptych, which was much more im- 


pressive 

The painting attributed to El Greco, 
“Madonna and St. Anne,” is given first 
place in the sale by Mr. Mather and it 
is quite possible that his ranking may 


be perfectly correct. He has, of 
course, recognized its very obvious de- 
pendence upon El Greco’s work but 


the catalogue illustration seems to be 
of a picture which hardly warrants en- 
thusiastic description. 


Other pictures in the sale were re- 
ferred to in Mr. Mather’s article and 
their importance can best be judged 


in relation to the two already cited. 
It is highly probable that the pictures 


themselves will reveal qualities, 
Which, apart from the catalogue at- 
tributions, will make them attractive. 
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